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N ambitious project in the his- 
tory and phonorecording of 
American music has recently been 
given the official backing of MTNA, 
through a resolution of support 
passed at the May 19, 1960, meeting 
of the National Music Council, of 
which MTNA is a founding member. 
Called the “American Recordings 
Project” and sponsored officially by 
the Music Library Association, the 
project aims at nothing less than a 
new comprehensive history of Ameri- 
can music. Each of some twenty-five 
monographs written by specialists in 
musical Americana will be accom- 
panied by a series of long-playing 
records, many of them freshly pro- 
duced for the project. The subjects 
of the monographs will cover the en- 
tire field of American musical his- 
tory, from choral music of the Colo- 
nial period to experimental music of 
the 1950's. 


Information Needed 


The Committee planning the ven- 
ture is presently soliciting informa- 
tion on college and conservatory 
courses in the history and literature 
of American music, in an effort to 
calculate the educational and com- 
mercial potential of the project. The 
committee is particularly anxious to 
hear from teachers of such courses, 
substantiating the fact that up to now 
the presentation of such courses has 
been seriously hampered by a lack 
of adequate documentary materials 
—not only texts and recordings, but 
also scores, bibliographies, film 
strips, and other graphic illustrative 
material. 

Teachers of courses in American 
music are urged to write concerning 
these matters to any member of the 
American Recordings Project Com- 
mittee listed below: Irving Lowens, 
2000 Rittenhouse Street, Hyattsville, 
Maryland; John Edmunds, Music 
Division, New York Public Library, 
New York 18, N. Y.; Wiley Hitch- 
cock, School of Music, University of 
Michigan, Ann Arbor, Michigan; 
Victor Yellin, Department of Music, 
Williams College, Williamstown, 
Massachusetts. >> p> 
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The Baldwin 


Exclusive Baldwin acoustic disc. 
Hardwood acoustic discs are inlaid 
in the soundboard and doweled 
directly from bridge to rib, making 
them an integral port of the board 
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SOUNDBOARI 


It is the soundboard that gives voice to the vibrating 
strings. From string to bridge to soundboard—a simple 
enough sequence, yet what infinite subtleties must be 
achieved to create the rich vibrant Baldwin tone! The 
coppered steel bridge pins are positioned by hand to 
assure absolute precision. The bridges are made from 
ten layers of hard rock maple, capped with precious 
boxwood to enhance tonal brilliance. 

Eastern white spruce for the Baldwin soundboard 
must be absolutely clear with no windshakes, no knots 
and a minimum of eight annual growth rings to an inch. 
Glued to the bottom of each soundboard is a series of 






tapered spruce ribs. They strengthen the board and 
help to preserve its curvature or crown. They also help 
the board to support the tremendous down pressure of 
the strings. Perhaps most important, they unify the 
Baldwin soundboard into a single resonating unit. And 
they faithfully transmit each string vibration over the 
entire surface of the soundboard. 

The growing number of concert artists who choose the 
Baldwin as their exclusive instrument for public per- 
formance testifies to the very real value of this extra 
effort. Play the Baldwin Grand Piano yourself at your 
Baldwin dealer’s. You will share in their endorsement. 


BUILT B This advertisement is one of a series based on a new illustrated booklet, ‘‘The 





L3ALDWIN 


PIANOS RGANS 








BOSTON UNIVERSITY LIBRARIES 


Story of the Baldwin Piano.” A valuable reference for teachers and students, 
it tells how the Grand piano is constructed. For your FREE personal copy, 
write to: Dept. 6-15, The Baldwin Piano Co., Cincinnati 2, Ohio. 





BALDWIN, ACROSONIC, HAMILTON, HOWARD PIANOS + BALDWIN AND ORGA-SONIC ORGANS 








Minneapolis, New York, Chicago...... 





LECTURE TOUR 
WINS ACCLAIM 





Ni=aW Howard Kasse han Pino Course 


AN ENTIRELY NEW PIANO STUDY COURSE FROM 
BEGINNER THROUGH COLLEGE PREPARATORY LEVELS 


Howard Kasschau’s recent lecture tour of the United States sponsored by leading music dealers will be resumed 
this fall. His subject is the introduction of the new Howard Kasschau Piano Course, a method which takes full 
advantage of modern educational procedures. Typical of the comments about the new course from teachers who 
have attended are: “The technique is admirably presented and the whole approach to learning made easy and 
natural....”’; “A course of real distinction and quite the best I have yet seen....”’ All books in the series are now 
completed and in stock at Schirmer dealers everywhere. Ask to see this new piano course which so many students 
and piano teachers alike are finding most rewarding. 


e TEACH ME TO PLAY e BOOK FOUR 

Learning the clefs...Middle C approach... five finger Relating the piano to music in other mediums such 

position...quarter, half, dotted half, whole and as the symphony, quartet, folk song, concerto, 

eighth notes...the keys of C, F, and G, and their opera, etc. . ; we . 1.50 

hand positions...the sharp sign...the flat sign... 

the natural sign... the first recital piece and sugges- e BOOK FIVE 

tions for performance etiquette 85 (College Preparatory) The invention...the sonatina 
... polytonality...atonality...the twelve tone row... 

e BOOK ONE contemporary repertoire . aa 


(To follow ‘‘Teach Me To Play’”’ or to be used as a 
first book for the older beginner.) The lines and 


spaces of the G. and F. clefs... practice procedure Supplementary Material 


. the phrasing touch . . . the accent in various ENSEMBLE BOOK— (To be used with “Teach Me 
rhythms ...extension of the five finger position... To Play’’) 1 Piano, Four Hands or 2 Pianos, Four 
whole steps and half steps...the major and minor Hands Taint tai: 
scales in simplest form...the arpeggio...expression 
signs...legato and staccato...the pedal...the met- FIRST GRADE PEDAL BOOK............. .. 85 
ronome and tempo indications 1.25 

NOTE SPELLER ; Seaedtinie aa 
e BOOK TWO 
Determining the basic character of a piece...the 
technic of its expression...introducing pieces and New Select Piano Music Series — Compiled by 
studies in keys up to three sharps and flats...ad- Howard Kasschau from our most popular piano 
vancing repertoire and technical etudes...the circle music. 
of fifth...scales and arpeggios in extended form... 
cadences and modulation...the variation form 1.25 FOR EARLY GRADES.....__....................... 1.00 
e BOOK THREE FOR INTERMEDIATE GRADES................ 1.50 
Classic and contemporary art forms...classic and 
contemporary dance forms ............ isuavaese FOR ADVANCED GRADES.......................... 1.50 


CHICAGO 





NEW YORK 


See your local Schirmer dealer or order direct from 


G. SCHIRMER 


609 Fifth Avenue, New York 17 
In Los Angeles: 700 West 7th St. 
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* Cobboats the Miracle 
of 4 


with Whasic 
Ricordi Offers: 


A HYMN OF THE NATIVITY 


by Lee Hoiby 
for Soprano and Bass Soli, Mixed Chorus and Orchestra 


’ This fine, young composer's fervent musical recounting of the wonder-inspiring 
events surrounding the Nativity, matches the majestic word-picture invoked by the 
text of the great metaphysical" poet, Richard Grashaw. 


Piano-Vocal Score . $1.75 
ooo oo & 


And To Remind You Of Last Year's Favorites! 


Giannin-A Canticle Of Christmas Respighi-Laud To The Nativity 
Baritone Solo, Mixed Chorus, Soloists, Mixed Chorus and 7 Instruments 
and Orchestra (Opt. Brass Choir) (English Version by H. Heiberg) 
Piano-Vocal Score . .. 1.50 Piano-Vocal Score . 1.50 
James- i _—_— 
es-Cheras Of Shepherds Aad Aagets Vivaldi (Casella)-Glora 
(from "For The Time Being") ss : 
Chorus of Women's Voices (SSA) Soloists, Mixed Chorus and Orchestra 
with String Quartet (String Orch.) (English Version by J. Machlis) 
Piano-Vocal Score 75 ? Piano-Vocal Score ; 1.50 
Poulenc-4 Motets For Christmastide Honegger-A Christmas Cantata 
for Mixed Chorus a Cappella Baritone Solo, Children's Chorus, Mixed 
(Latin only) Chorus, Organ, and Orchestra 
1.0 Magnum Mysterium .. 25 (Eng. Fr. & Ger. Texts) 
2. Quem Vidistis Pastores Dicite 25 Piano-Vocal Score .. 7.00 
3. Videntes Stellam ......... ee Women's Chorus Parts 75 
4. Hodie Christus Natus Est. ............ 25 Men's Chorus Parts .. 75 


Single copies of any of the above may be had for perusal by writing to: 


G. RICORDI & CO. 


(Sole Selling Agents for Editions Salabert in U.S.A. & Canada) 


G. RICORDI & CO. G. RICORDI & CO. (CANADA) LTD. 
16 West 61st Street 380 Victoria Street 
New York 23, N. Y. Toronto, Canada 
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we re bursting with pride 





and all because... 


The YOUNG PIANIST’S LIBRARY 
edited by DENES AGAY 


It's new, it's exciting, it’s a true treasure house of the world’s great piano litera- 
ture and the best in all styles of music from every age and era. A memorable 
publishing venture...these first four publications in THE YOUNG PIANIST’S 
LIBRARY ...and we want to tell you about them. 


e Denes Agay, the very best man in the field, compiled and edited them for us. 
He's the student's friend who's put sparkle into practicing 


¢ Scientific triple grading of each book pinpoints the material to individual 
needs. Each title is available in three volumes: (A) Elementary (B) Easy 
(C) Intermediate...and each volume has a completely different table of 
contents. 


¢ Piano pieces with universal appeal designed for use with any GOOD piano 
method. 


Here are the titles in 


THE YOUNG PIANIST’S LIBRARY 
No. 1 FROM BACH TO BARTOK 


Original piano pieces by the masters 
(A) Elementary......(B) Easy ccc. ea. $1.00 
Pana ee 1.25 


No. 2 SONATINAS 
By Beethoven, Kiehler, Haydn, Clementi, 
and others 
I ta 1.00 
(B) Easy..(C) Intermediate..In Preparation 


No. 3 BROADWAY CLASSICS 


Celebrated melodies of our time 
Se ee 1.25 
(B) Easy...(C) Intermediate..In Preparation 


No. 4 POPULAR RECITAL PIECES 
Amaryllis, To a Wild Rose, Blue Danube 
Waltz, Country Gardens, Turkish March, 
and many others 


Sdoned ask Barred 
DENES AGAY 









| WITMARK » REMICK 


MEW wonin - HOVNC (A)Bementary ——.§$__........ 1.00 
619 West S4th Street * New York 19, N.Y (B) Easy...(C) Intermediate..In Preparation 
Dept. B SEE THEM AT YOUR MUSIC DEALER TODAY! 
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 yston University 
Selivvi of Fine & Applied Ants 
Library 


1961 NATIONAL CONVENTION HIGHLIGHTS 


Philadelphia, Pennsylvania — Sheraton Hotel 
February 26-March 1 


DISTINGUISHED GUESTS 
Senator Jacob K. Javits of New York, guest speaker. 


The Philadelphia Orchestra in an open rehersal with 
composers Samuel Barber, Roy Harris, Richard Yardu- 
mian, and Walter Piston in attendance, assisted by 
Paul Callaway, organist and choirmaster, National 
Cathedral, Washington, D. C.. and Anshel Brusilow, 
first violinist with the Philadelphia Orchestra. 


Julius Herford, distinguished pianist-conductor-musi- 
cologist, guest speaker. 


Noted artists Martial Singher, baritone, and Anna Kaskas, 
contralto, in solo performances. 


Reginald Allen, Executive Director for Operations, 
Lincoln Center for the Performing Arts, New York, 
guest speaker at opening session, 


BANQUET PROGRAM 


Singing City Choir, Elaine Brown, Conductor. 


OUTSTANDING SESSIONS 


Program of Contemporary American Chamber Music by 
members of the faculty of the University of Houston: 
Jeffrey Lerner, clarinetist with the Houston Symphony; 
Elmer Shottle, resident composer (“Flight” especially 
commissioned for this, its premier performance) ; 
John Druary, tenor; and Albert Hirsh, piano. Dr. 
Francis J. Pyle, Drake University, presiding. 


Program of Moravian Music by world-famous Bethlehem 
Moravian Choir, Dr. Robert Elmore, conductor. 


Concert by students of Dr. Alexander McCurdy of the 
Curtis Institute. Organ recital. 


“The Technique of Improvisation as Related to Music 
and the Dance.” May O’Donnell, dance artist, and 
Ray Green, composer. 


“The Status of Choral and Church Music in American 
Colleges and Universities.” Professor Claude Zetty, 
presiding. 


“The Piano and Jazz in American Music Education To- 
day.” Dave Brubeck, speaker and performer. 
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Program of Early American Music; University of Mary- 
land Chorus; panel with Irving Lowens as moderator. 


“Liszt: Poet, Painter, and Declaimer.”’ Edward N. Waters, 
Music Division, Library of Congress, lecturer, assisted 
by Stewart Gordon, pianist and Fague Springmann, 
baritone, both of the University of Maryland. 


Two sessions on Psychology-Therapy: (1) “Contribu- 
tions of Psychology of Music to Effective Music Teach- 
ing,” and (2) “Music and Man’s Sense of Values.” 


Choir Workshop conducted by William Lemonds of 


Kansas City University. 


Performance of an American opera under the direction 
of Vernon Hammond of the Academyof Vocal Arts, 


Philadelphia. 


“Philadelphia on Parade.” Choral and Instrumental 
groups from the public schools in Philadelphia under 
the direction of Dr. Louis Wersen, featuring music 
composed by participants in the Ford Foundation 
National Music Council Project. 


“Functional Approaches to Musicianship” by Paul Van 
Bodegraven and members of the School Music Com- 
mittee. 


“The Use of Electronic Music Today and Tomorrow” by 
Oto Luening and Vladimir Ussachevsky. 


Program concerning opera staging by Clifford Bair of 
Winston-Salem, North Carolina. 


Concert by Northwestern University Faculty Trio with 
Dr. Leigh Gerdine, Chairman of the Department of 
Music, Washington University, St. Louis, Missouri, as 
guest speaker. 


“Our American Musical Heritage’—opera panel with A. 
Walter Kramer as moderator. 


Concert by the Temple University Concert Choir, Robert 
Page, Conductor. 


Program sponsored by the Philadelphia Composers 
Forum, Miss Jeanne Behrend, Chairman. 


Recital by outstanding student performers selected on 
basis of excellence displayed at Divisional Conventions 
concerts, 


















Con VENTION F ROGRAM P LANNERS 






Committee and Section Chairmen 
who are planning the programs for the 
MTNA 1961 Biennial National Convention 





MERRILL ELLIS WARNER IMIG MILDRED ANDREWS MYRTLE MERRILL 
American Music Choral Church Music Junior Piano 
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ROBERT A. WARNER CONSTANCE EBERHART POLLY GIBBS E. THAYER GASTON 
Musicology Opera Piano Psychology-Therapy 
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PAUL VAN BODEGRAVEN DALLMEYER RUSSELL BERNARD FISCHER WILLIAM R. BOEHLE 
School Music Senior Piano Strings Student Activities 





ROY T. WILL DALLAS DRAPER SOL SCHOENBACH 
Theory-Composition Voice Wind and Percussion 
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Conr ORMITY, Creativity, 
AND 






Tumrp Dimension 


(Part of an address given by MTNA President Maesch at 
the MTNA 1960 Divisional conventions.) 

OST, if not all, of us who come to these meetings are 

reasonably dedicated practitioners and teachers in 
the art of music. We are devoting a large share of our 
lives to the development of the awareness of certain values 
through close and intimate contact with one of the great 
arts. 

We are concerned with musical experience and its 
meaning; a meaning precise and completely revealing, 
yet at once personal and incapable of transmitting itself 
except through the nonverbal character of the experience 
itself. Musical experiences, whether in the home, studio, 
classroom, or recital hall, come from diversity of per- 
formance, breadth of literature, varied media, and the 
absence of historical or stylistic prejudice. 

As teachers we are concerned with musical equipment, 
ours, I hope, as well as that of our students; for it is 
this equipment which is directly responsible for our own 
standards of performance or achievement. 


Problems Facing Educators 


As educators, we are concerned with the preparation 
of those who choose to follow music as a career, perhaps 
in a performance area or in teaching. We are also con- 
cerned with the enormous amount of precious time often 
wasted at the college level in remedial work in basic 
musicianship, theory, and literature at a time when the 
student’s performing skill may be narrow or superficial, 
and completely divorced from understanding and musical 
awareness, 

We are plagued with the problem of evaluating and 
determining reasonable levels of achievement in areas 
not commonly included in high school curricula. Much 
that the student brings to us is the result of instruction 
at the private level, with frequent imbalance between the 
development of basic motor or digital skill on one hand, 
and feeling and expression on the other. 

All too frequently, perhaps due to social, entertainment, 
and extra-curricular emphasis, this same imbalance exists 
in the primary and secondary schools, with this differ- 
ence: that instruction is concerned more with the general 
student than with the musically-gifted. 

These problems, and others, are not new to you; I 
am indicating them simply as points of departure. 

We are in the midst of an educational crisis, the out- 
come of which may well hold the answer to the future 
of this country and to free men everywhere. From our 
own standpoint, perhaps the most significant aspect of 
this entire crisis is the manner in which it causes us to 
pause to reflect upon the nature of our art, its proper 


LaVahn Maesch is Director of the Lawrence Music-Drama 
Center, Appleton, Wisconsin. 
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relation to and within our society, and its position as a 
vital part of our educational pattern. 

That we have been and still are complacent and self- 
satisfied in many of our teaching practices goes without 
saying. If being slaves to patterns of conformity is a 
characteristic of our age of materialism, then we who 
teach, privately or otherwise, and at all levels, are as 
suilty as any. 

In the minds of many, music is more of a commodity 
related directly to entertainment needs than it is an art 
worthy of a place of honor in any educational situation. 

I should like to feel that all teachers are concerned 
with these issues; the simple fact that all of you are here 
would indicate that you are. This is a gathering of musi- 
cians dedicated to a furthering of a great art; there is 
much admirable searching here for solutions to common 
problems; there is much fine music of all periods per- 
formed by dedicated, selfless, and highly competent 
musicians. 

However, it always seems that the people whom we 
wish particularly to reach are never present; of all pro- 
fessional categories, none is so elusive as the private 
music teacher. The institutional teacher is at least drawn 
out of his shell by the very nature of the job he holds and 
the people with whom he works. 


Private Music Teachers 


If the number of private music teachers in America is 
roughly a third to a half of a million, an ~stimate placing 
them in a somewhat larger group than that of the medical 
profession, how can we reach them so that they may join 
us in the search for answers to the challenges which face 
us? The private teacher must realize that he is as integral 
a part of our total educational picture as any public 
school or college educator or administrator; his responsi- 
bility in facing and attempting to solve the problem of 
providing the best in education for American youth is 
direct, critical, and immediate. 

If some of the questions which are being raised today 
remain unanswered, it is perhaps because I am not sure 
of the answers. Or, rather, it is because the answers lie 
within the reach of each of us. 

An imaginative, creative approach to music education 
demands the utmost scrutiny of every aspect of private 
and institutional instruction. It demands self-appraisal 
and self-criticism of the highest order. And it must have 
the unselfish devotion, desire to work, and sense of 
dedication of every person who teaches music. 

We need, all of us, but particularly the vast body of 
private teachers, to think more of the relation of the 
development of physical skill to perception and under- 
standing. We speak glibly of gains in the training of our 


(Continued on page 23) 









AN ANSWER 





TO THE STRING SITUATION 
IN THE UNITED STATES 


BY BERNARD FISCHER 


N answer to my article “The Declining Interest in the 

Study of String Instruments” which appeared in the 
September-October, 1959, of American Music 
Teacher, more than a dozen string teachers wrote to me 
expressing the hope that someone would suggest solutions 
to the problem. 

The present article is a comprehensive answer; it is an 
answer also to the feasibility of the Japanese approach 
which I hope can be adopted, at least in part, in our 
country. 

The success of Mr. Shinichi Suzuki’s educational pro- 
gram for violin students in Japan has stimulated string 
teachers in this country and has led to much earnest dis- 
cussion concerning the practicability of adopting Mr. 
Suzuki’s ideas in this country. His method is discussed 
later in this article. 

Here, then are my suggestions for improving the 
present state of the string situation in this country: 


issue 


I. An Educational and Advertising Campaign 
Organizations such as American String Teachers 
Association. Music Teachers National Association, 
Music Educators National Conference, National 
School Orchestra Association, the American Sym- 
phony Orchestra League and the American Federa- 
tion of Musicians could organize a council, which 
might be called the American String Council, to de- 
termine policy and to obtain funds for a campaign io 
accomplish the following: 

(A) Conduct a survey to determine the precise 
string situation on the elementary school level 
in the various sections of the United States by 
cities (large, medium, small) and rural areas. 

(B) Conduct an educational program directed to 
administrators of elementary and high schools 
toward a balanced music program by making 
string instruction and string instruments avail- 
able to children for orchestral development to 
the same degree, at least, as other supported 
musical activities. 

(C) Conduct an educational program directed to 
administrators of the music departments in our 
colleges and universities to give greater em- 
phasis to strings and orchestra instruction in 
their music education curricula, While there 
has been considerable progress quantitatively 
in this direction over the last ten years, 
standards in the quality of instruction of the 


Bernard Fischer, Chairman of the MTNA String Committee, is 
Chairman of the Department of Music Education and Instructor 
of violin and viola at the Cosmopolitan School of Music, 
Chicago, Illinois. 
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non-string major, with a few exceptions, have 
not been given sufficient attention. 

(D) Conduct an educational program directed io 
parents and PTA’s explaining the value of 
string instruction for their children, and the 
importance of string instrumentalists on the 
non-professional level to the culture of our 
country. 


. Implementation of the Campaign 


(A) The American String Council could enlist the 
financial support of string instrument manu- 
facturers and string repair shops, publishers of 
orchestral and string music, and retailers of 
string instruments and string sheet music. 

(B) The Council could appeal to one of the great 
Foundations for financial aid. 

(C) The Council could employ consultants such as 
sociologists, who would understand the chang- 
ing scene in America, advertising specialists. 
eminent musicians, and educators to determine 
the methods to be used in the campaign. Spe- 
cial television programs, sponsored trips to 
symphony concerts for children, special re- 
cordings and audio-visual materials placed into 
the hands of schools and PTA’s, placards and 
signs for the windows of retail music stores, 
and newspaper and magazine advertising might 
be used to announce the movement. 


Specific Treatment of the Subject of Teaching Strings 
to Young Children 
In our country, children are exposed to every type 
of music, especially as they hear it on television and 
at the movies as background music. They hear jazz. 
swing, Western music, dance music, serious music 
(to a lesser degree), and noises of all kinds. They 
are exposed to all of this from the cradle up. 
There is no prescribed musical training in the home 
(with very few exceptions) as there is under Mr. 
Shinichi Suzuki’s educational program for prospec- 
tive violin students in Japan. Mr. Suzuki believes 
in training the ear to serious music by having chil- 
dren start at the «.¢ of two or three to listen to 
recordings of this kind of music. 
This training which has a specific purpose in mind 
(preparing for musical understanding) can be given 
only in cases where parents are willing to supervise 
the training and where they can be made to under- 
(Continued on page 25) 
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MEMO 
To: Members of MTNA Piano Section 


From: 


Professor of Music 
Louisiana State University 
Baton Rouge 3, Louisiana 


ONVENTIONS take an important place in the plans 

of MTNA members at this time of the year. Attend- 
ance at the big National Convention of our professional 
organization at Philadelphia in February is a must on 
every alert teacher’s agenda. 

Four program chairmen have worked out a series o! 
impressive programs. Outstanding musicians will appear 
at the sectional meetings, and the general sessions will 
be the finest ever prepared for us. Performances, in- 
spirational and informative addresses, demonstrations. 
and panel discussions will be included among the offer- 
ings for Junior and Senior Piano. Myrtle Merrill and 
Dallmeyer Russell, who are in charge of plans, have done 
a magnificent work in arranging professionally stimulat- 
ing programs, 


Business Meeting 


The Piano Section will hold a business meeting during 
the Convention. Its purpose will be to discuss plans for 
continued services for the members and also to elect 
officers who will carry out these plans for the next two 
years. Reports of past work and recommendations for 
the future will be made by the present officers. It is 
hoped that piano teacher members of MTNA will try to 
be at this meeting and take part in making plans that 
will affect the professional well-being of us all. 

Many activities have been started during the current 
biennium. Some are of such magnitude that they must be 
continued into the next two-year period. Work in four 
areas of investigation, however, will be reported at our 
business meeting. 

Each State Piano Chairman has been asked to deter- 
mine, through a committee appointed for the purpose, 
the present practices and the wishes of piano teachers 
throughout his state regarding the following problems: 

1. The missed lesson problem 

2. Released time from school for piano lessons 

3. High school credit for piano study 

In addition, the Division Piano Chairmen are working 
out a list of college entrance requirements for the use 
of teachers who prepare piano students for a college major 
in music. Many requests for information on this matter 
have come to us during the past year. 


Exchange of Ideas 


Some quite favorable comments have come in about 
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Polly Gibbs, Chairman 


the exchange of ideas among piano teachers through this 
page. During a recent workshop in Michigan a suggestion 
was made which deserves mention here, though the 
teacher whose idea it was did not write it out. 

This Michigan teacher lamented the fact that piano 
teachers were so busy seeking out new materials that 
often many of the compositions every child has a right 
to know are neglected. She thought certain pieces be- 
long to the heritage of all piano students and it is the 
teacher’s responsibility to see that the pupils are familiar 
with them even if they are not included in the playing 
repertoire, 

It is an exciting idea that every person who has studied 
piano for even a short time can have a common interest 
in and love for these pieces. For example, every child 
should have a rich fund of knowledge of folk tunes 
and nursery tunes, the Schumann “Happy Farmer,” 
Brahms “Lullaby,” some of the Bach and Mozart small 
pieces, and others of such quality that they stay with 
him as he grows up. Proof of the value of these numbers 
is in the fact that teachers have used them for many 
generations. 

The new part of the idea is simply that they will 
deliberately plan to build a repertoire including these 
favorites and teach their pupils that most other piano 
pupils play and love them. 

Which compositions do you think belong in this list? 
Perhaps through this page we could build up a list to 
serve as a nucleus. Please send your suggestions. 


road Knowledge o iano Literature 
B 1K ledge of P Literat 


In carrying out this plan, the importance of making 
pupils acquainted with a large amount of piano literature 
should not be overlooked. How poor musically is the 
student who knows well only the compositions included 
in his own course of study. Even the most diligent pupils 
perform well a limited number of pieces during a year. 

It is extremely difficult to arrange a course of study 
to include all periods of composition, a variety of na- 
tionalities and styles of music without unreasonable 
time demands on the pupil. The teacher must, therefore. 
find ways to increase the student’s familiarity with 
much literature he has not time to learn to perform well. 

Frequent recitals offer one means of introducing pupils 
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Arkansas State MTA 
41st Annual 
Convention 


By VIOLET GILLER 


HF. forty-first annual convention 

of the Arkansas 
Teachers Association will be held at 
Hotel Pines in Pine Bluff, Arkansas, 
November 3rd-5th, 1960. 
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CONVENTION CALENDAR 


STATES 


October 9-10, 1960. Bismarck 

October 16-18, 1960. Eastern Michigan University, Ypsilanti 
October 23-24, 1960. Arizona State University, Tempe 
October 23-24, 1960. Holiday House, Boulder 

October 23-25, 1960. Hotel Raulf, Oshkosh 

October 27-29, 1960. Louisiana Polytechnic Institute, Ruston 
October 30-November 1, 1960. Miami 

November 3-5, 1960. Pine Bluff 

November 4-5, 1960. South Dakota State College, Brookings 
November 11-12, 1960. Murray State College, Murray 
November 12, 1960. University of Mississippi, Oxford 
November 12-14, 1960. Hotel Sheraton-Montrose, Cedar Rapids 
November 13-14, 1960. Eastern Illinois University, Charleston 
November 13-14, 1960. La Grange College, La Grange 
November 13-15, 1960. University of Missouri, Columbia 
November 14-15, 1960. Hotel Sheraton-Fontenelle, Omaha 
November 19-22, 1960. State University, University Park 
November 20-22, 1960. Kansas State University, Manhattan 
January 7-8, 1961. Queens College, Charlotte 

February 26-March 1, 1961. Hotel Sheraton, Philadelphia 
March 26-27, 1961. University of Oklahoma, Norman 


DIVISIONAL 


February 13-16, 1962. Hotel Sheraton-Charies, New Orleans, Louisiana 

February 27-March 2, 1962. Hotel Sheraton-Fontenelle, Omaha, 
Nebraska 

March 6-9, 1962. Hotel Loraine, Madison, Wisconsin 

June 11-14, 1962. Hotel Sheraton-Dallas, Dallas, Texas 

July 1962. Salt Lake City, Utah 


NATIONAL 


February 26-March 1, Hotel Sheraton, Philadelphia, Pennsylvania 
March 17-21. Hotel Sherman, Chicago, Illinois 


The convention program will fea- 
ture exclusively Arkansas Artists. 
Master-Teachers and Musicians. 

Kenneth Osborne, concert organist. 
Professor of Music, University of 
Arkansas, and Jerome Rappaport. 
concert pianist, also of the University 
faculty, will be recitalists consum- 
mating the sessions of study, panel 
discussions, and sectional meetings. 

Arkansas State Teachers College of 
Conway will present music of the 
“Three S’s”; Schein, Scheidt, and 
Schiitz. This will be the combined 


State Music 


offering of a choral group and string 
ensemble directed by Howard Groth 
and Carl Forsberg. 

William C. Gant, Associate Pro- 
fessor of Music, University of Ar- 
kansas, will conduct the Piano 
Teachers Workshop, and select a 
winner from the piano contest 
finalists. Mr. Gant has become well 
known over the state as an educator 
through his successful short-term 
workshops and his lecture-recitals. 

Emphasis at convention will be 
placed on a renewal of our purpose, 
which reads as follows in the Consti- 
tution of ASMTA: 

“The purpose of this organization 
shall be to promote higher standards 
of Musical Instruction, to promote 
greater interest in Music for all stu- 
dents, to foster musical activities in 
the State, and to maintain a spirit of 
fellowship within the profession.” 

Hotel Pines room rates are as fol- 
lows: Single $2.75-$5.00; Double 
$5.00-$7.00; Twins $6.00-$8.50. All 
rooms with bath except the $2.75 
> > Pb 


Singles. 





(ieorgia MTA Seventh 
Annual Convention 


By TIMOTHY MILLER 


HE Seventh Annual Convention 
of the Georgia Music Teachers 
Association will be held at LaGrange 
College, November 13-14. Special 
sessions are planned for teachers of 
piano, voice, strings, and college 
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music. 


A pre-college student recital opens 
the convention Sunday afternoon at 
3:00 p.m. The final event Monday 
afternoon at 4:00 p.m. is a concert by 
the LaGrange College Choralaires, 
under the direction of Walter Westa- 
fer. 

A highlight of the convention will 
be the piano recital of Edwin Ger- 
schefski following the banquet Sun- 
day evening. Gerschefski succeeds 
Hugh Hodgson as head of the music 
department at the University of 
Georgia. 

Other important events include an 
address by Dr. Frank Crockett, 
President of the MTNA Southern Di- 
vision, an organ recital by Thomas 
K. Brown, Tift College; a voice re- 
cital by Elizabeth Hildreth, Atlanta; 
and a string and piano program by 
Rebecca and Willard Shull, Shorter 
College, and Olivia Taubman, At- 
lanta. 

Mrs. Rene C. Buday will preside 
at the breakfast meeting of the state 
executive committee and the chapter 
presidents. Mrs, Buday became state 
president following the resignation of 
Mrs. Louise Harwell Rogers. 

Georgia music took an important 
step forward with the organizing 
meetings in April and June of the 
Georgia Music Council on the initia- 
tive of Dr. Frank Crockett, State 
Music Consultant and MTNA South- 
ern Division President. 

Attending the meetings in Atlanta 
were Crockett, Henry Sopkin, Direc- 
tor of the Atlanta Symphony; and the 
presidents of the Georgia Music 
Teachers Association, the Georgia 
Music Educators Association, and the 
Georgia Federation of Music Clubs. 

The Council will function in sup- 
port of a number of important 
projects. >> > 


Illinois State MTA 
1960 Convention 


By MERTON S. ZAHRT 





HE Illinois State Music Teachers 

Association 1960 Convention, to 
be held at Eastern Illinois University 
in Charleston, November 13-14, is be- 
ing planned by a Steering Committee 
under the direction of R. Dwight 
Drexler, Vice President of the Cen- 
tral Region. This Committee met at 
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“Serious Students” 


“New Graded Studies” 

Etudes of the recognized educational 
composers graded for positive pro- 
gression by the unskilled at any age. 
Five Volumes each 1.25 


“New Graded Pieces” 


Choice compositions from standard 
repertoire for the beginner. The care- 
ful compilation requires only slight 
technical progression from piece to 
piece. 

Five Volumes each 1.25 
“Newly Engraved Classics” 


Easy Graded Bach Easy Graded Mozart 
Easy Graded Beethoven Easy Graded Scarlatti 
Easy Graded Chopin Easy Graded Schubert 
Easy Graded Grieg Easy Graded Schumann 
Easy Graded Handel Easy Graded Sonatina 
Easy Graded Haydn Movements. 


32 pages each 1.25 


Special problems: 
New Graded Sight Reading Bk |, Bk II. 
New Graded Pedalling Bk |, Bk Il. 
New Graded Time Exercises Bk |. 
Primer (for all ages). 

each 1.25 


see JAMES CHING 


Ask your dealer or write 


beginning Piano Course 


engraved and printed on 
heavy papers in England. 





imported exclusively by 


GENERAL MUSIC COMPANY 


Neil A. Kjos Music Co., Agt. 
525 Busse Park Ridge, til. 











. 


Primer .75 
Book! .75 
Book ll .75 





WRIGHT PIANO KEYBOARD 
3 Octave keyboard on cardboard—Bass 


and Treble clef runs full 19"' over keys 
to illustrate notation—reverse outlines 
scale step patterns and 12 kinds of 
chords. 


-40 each 








See the “HOUSE OF MUSIC” piano course 
for the very young beginner! 


by 


Edward Mattos 


Oberlin Conservatory of Music 


Edward Mattos cleverly reveals the secrets of the piano to 
the very young. Sparkling illustrations are combined with 
meaningful familiar songs and a generous supply of purposeful 
original music. Equal development of right and left hand 
from the beginning with the primer devoted entirely to 
facilitating independent co-ordination. 


ee 


+ NEIL A. KJOS MUSIC CO. 
525 Busse Park Ridge, Ill. 

CD Enclosed is $1.00 for which please send me 
all 3 Mattos books, (Offer good one time 
only with coupon.) 

Name . 

Address 


City-State 
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ORGAN TEACHERS 


For Free Copies 


of five new organ solos in 
Elementary and _ Intermediate 
Grades, send your name and 
address to: 


Moore Music Company 
P. O. Box 172 
Mercer Island, Washington 


Charleston on July 11 with the follow- 
ing in attendance: Walter Erley, State 
President; Robert Mueller, Southern 
Region Vice President; Merton S. 
Zahrt, Northern Region Vice Presi- 
dent; Alan Aulabaugh, Chairman of 
Local Arrangements; and Catherine 
Smith, Chairman of Local Program 
Arrangements. 

In keeping with former conven- 
tions, the 1960 event will include 
general sessions devoted to an ad- 
dress by the President of the East 
Central Division of MTNA, a pro- 








gram featuring piano performance, a 











PIANO MUSIC 


PIANO SOLOS 


Appalachian Song And Dance 
Bouncing Broncos 

Fiesta 

A Gay Adventure 

| Caught A Fish _ ween 
Jitterbug 

Kids Playing Tag .. 

The Mountain Meadow 
Spiritual And Banjo Reel 

Two Little Tunes 


SOLO SUITES & COLLECTIONS 


Dance Portraits CS 
Dances Through The Centuri es 
Dancing Around The World 

A Day At The Zoo 

Eight Diversions 

Four Northern Sketches 

From My Window 

Music For Young People . 
age de rom Alice In Wonder! and 
Six Short Ta es 
Suite For Piano ; 
A Summer In Switzer! and - 


lines es tytn teen... 


ONE PIANO - FOUR HANDS 


Cripple Creek, from “Hootnanny" 
Hootnanny, complete . 

Leather Britches, from ' "Hootnanny” 
Six Duets 


TWO PIANOS - FOUR HANDS 


Play Time 
Rondino on a theme of Purcell 


send for thematic samples and literature 


for discerning 
piano teachers 
Scott Watson 50c 
Albert Rozin 40c 
Albert Rozin 40c 
Mildred Souers 40c 
Albert Rozin 40c 
Elie Siegmeister 60c 
..Elie Siegmeister  60c 
Mildred Souers 40c 
.. Scott Watson 40c 
eae Albert Rozin 40c 
George Kleinsinger $1.00 
adie M. Portnoff 1.00 
M. Portnoff ‘1.00 
George Kleinsinger 75 
Marion Bauer 75 
Berenice B, Bentley 75 
Elie Siegmeister 1.75 
George Kleinsinger 1.00 
Beryl Rubenstein 1.00 
Bernard Wagenaar 50 
Vivian Beaumont ‘1.00 
.Miidred Souers 75 
William Scher 1.00 
Ernst Bacon .60 
.Ernst Bacon 2.00 
Ernst Bacon .60 
William Fichandler 2.00 
Mischa Portnoff 25 
Mischa Portnoff 1.25 
Chappell & Co., Inc. 
RKO Bldg., Rockefeller Center, New York 20, N. Y. 

































































modern opera program, a vocal and/ 
or chamber music program, and the 
annual business meeting and elec- 
tion of officers. Sectional meetings 
will be devoted to discussion of prob- 
lems in the following areas: Piano, 
Vocal-Choral Music, Strings, Organ- 
Church Music. and Theory-Composi- 
tion Literature. There will be a Con- 
vention Banquet on Sunday evening, 
and a Luncheon on Monday noon 
both at the new EIU Union Building. 
Convention sessions and the general 
headquarters will be located in the 
new million dollar Fine Arts Build- 
ing. 

This convention is planned for the 
inspiration and continuing profes- 
sional growth of Illinois music 
It is the hope of the Com- 
mittee that a record number will be 
in attendance to benefit from what 
promises to be an excellent program. 
To make it easy for teachers to get 
to the Convention, Eastern Illinois 
University will provide free shuttle 
bus service to and from the Illinois 
Central Railroad station at Mattoon. 


Michigan MTA’s | 
Diamond Anniversary 


By JEAN STARK 


teachers, 





669 I’S a poor sort of memory that 

only works backwards,” the White 
Queen said to Alice in Through the 
Looking Glass; and the Michigan 
Music Teachers Association, geared 
for the diamond celebration marking 
the Association’s 75th birthday, Oc- 
tober 16 through 18 in Ypsilanti, 
has proven the Queen’s philosophy 
to be sound. 

Since its founding in 1885 by 
Jacob Hahn, Detroit musician and 
teacher and Vice President of the 
Music Teachers National Association 
at that time, Michigan’s organization 
has maintained the kind of perspec- 
tive the White Queen expected—be- 
ing able to look at the past in rela- 
tion to week after next and month 
after next and into the years ahead. 

Looking briefly into the past, the 
history of MMTA has as many facets 
as the diamond, symbolizing 75 years 
of hard work and the inspiration of 
rapport with professional colleagues. 
This is progress that creates en- 
thusiasm and a spirit strong enough 
to feed the lean years for richer har- 
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vest in the fuller years. 

United in a common cause since 
the earliest meetings, members of 
MMTA have been dedicated to rais- 
ing the standards of music teaching 
through a program of certification 
supplemented with area workshops, 
student auditions and convention pro- 
grams studded with outstanding 
names in the varied fields of musical 
endeavor. 

Humor, too, has been a factor in 
the healthy growth of Michigan’s 
organization, The music of Villa 
Lobos, Roy Harris and other contem- 
porary composers created a “cool at- 
mosphere” in the Hotel Statler ball- 
room at the 45th Michigan Conven- 
tion in 1932. 

1902, 1922, or 1932 conventioners 
were never daunted in the determina- 
tion to get full value for “effort ex- 
pended in attending.” To hear a 
program of contemporary music at a 
convention furnished the audience 
opportunity to criticize an age mov- 
ing into change with greater changes 
to come. It satisfied the deep-rooted 
necessity for a secure feeling within 
the profession. 


MMTA Godfather 

For Michigan again, Lloyd Grin- 
nell, godfather of MMTA, will be 
present at the speaker’s table for the 
Diamond Birthday in October. It 
was he who gave MMTA members 
attending the 1932 convention that 
inspired “take-home” feeling with his 
talk on “The Business End of Teach- 
ing.” He could have many bookings 
today on the same subject. 

Another well-loved benefactor of 
Michigan’s Association is Dr. Earl V. 
Moore, recently retired Dean of the 
University of Michigan’s School of 
Music. So great has been his service 
through the years that MMTA has 
created a scholarship fund in his 
name. 

Celebrating its 75th year, the 
MMTA will welcome Arthur Loesser, 
pianist, teacher, and writer as a high- 
light of the Ypsilanti 1960 conven- 
tion. A native New Yorker and an 
honor graduate of Juilliard, Arthur 
Loesser is widely known for his edi- 
tions of Scarlatti and Haydn sonatas 
published in 1948, and for his book, 
Men, Women and Pianos; A Social 
History, published in 1954. He will 
address the general convention ses- 
sion Monday morning, October 17th, 
and will conduct a piano forum the 
same afternoon. 
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MMTA’s program chairman for 
the convention, Dr. Eugene Grove, 
head of Central Michigan Univer- 
sity’s Music Department, has an- 
nounced that some of the Associa- 
tion’s earliest members will present 
reminiscent highlights of their part 
in making the history of the organi- 
zation, 

Also headlining the convention 
banquet will be a dramatic presenta- 
tion of the Association’s history and 
the lighting of candles on a tradi- 
tional birthday cake, Henrietta D. 


(Continued on page 18) 














THE 
BERNARDINE MOORE 
ORGAN COURSE 


provides an integrated course for 
both children and adults who have 
had no previous keyboard training. 
Bernadine Moore has developed and 
refined her instruction material 
through practical application with her 
students. 

Primer $1.25, Books 1, 2, and 3 


$1.50 each, Editions for Baldwin, 
Hammond, or Wurlitzer Organs. 


Moore Music Company 
P. O. Box 172 


Mercer Island, Washington 








Revised Edition 


corrected. 
OTHERS SAY. 
real feeling.” 
oe 
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ATHAN BRODER’S EDITION 


of the 
Fantasies for Piano has been hailed by critics and pianists 
as the most authoritative edition now available. 


MOZART 


SONATAS 
AND FANTASIES 


for the Piano 


NATHAN BRODER, Editor 


Mozart SONATAS AND 


Since the first edition was published, Mr. Broder has been 
able to procure photostats of the autograph of the Sonata in D 
(K 311). On the basis of these, a number of corrections have 
been made in that work in the new revised edition. Some en- 
graver’s errors that turned up in the first edition have also been 


Price $5.00 


“You've done a beautiful job—full of erudition and 


LEONARD BERNSTEIN 


“J have nearly all European and American editions, but 
nothing can be compared to it.” 


ERNO BALOGH 


See your Music Dealer or write: 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 















Internationally Known 
Contralto and Baritone 
to appear at 
MTNA 1961 


National Convention 






ANNA KASKAS, leading contralto, 
Metropolitan Opera Association, will 
give a lecture-demonstration on 
“Living Vocal Techniques” Tuesday, 
February 28th. 






MARTIAL SINGHER, Metropolitan, 
Paris, and Buenos Aires Opera 
baritone, will present a lecture- 
demonstration on “Interpretation of 
Songs; Words, Music, and Voice” on 
Monday, February 27th. 
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ANNA rg ASKAS and MARTIAL STNGHER 


will be in charge of two 
VOICE SESSIONS 
at the 
MTNA 1961 CONVENTION 


N Monday, February 27th, Martial Singher, will be 

in charge of the voice session with a lecture-demon- 
stration entitled “Interpretation of Songs; Words, Music 
and Voice.” On Tuesday, February 28th, Anna Kaskas 
will have the session with a lecture-demonstration entitled 
“Living Vocal Techniques.” 

Martial Singher, baritone, is now at the very peak of 
a distinguished career that has embraced many historic 
“firsts” in the great opera houses and concert halls of 
three continents. A consistent headliner since 1943 at 
the New York Metropolitan Opera in over twenty leading 
roles of the French, German, and Italian repertoires, 

A decade of memorable triumphs at the Paris Opera. 
Engaged as successor to Titta Ruffo at the Teatro Colon, 
Buenos Aires, for the first Argentine performance of 
“Hamlet” since Ruffo’s retirement. The perennial favorite 
of such great conductors as Monteux, Mitropoulos, 
Munch, Markevitch, Paray, Reiner, Steinberg, and Or- 
mandy. Universally acknowledged as art song interpreter 


without peer in our times. 

This coming season Mr. Singher will direct the Opera 
Workshop at the Curtis School of Music in Philadelphia. 

Anna Kaskas, contralto, was born in Bridgeport, Con- 
necticut. She was graduated from the Conservatory of 
Music in Hartford, Connecticut, and then continued her 
studies in Lithuania at the Kaunas Conservatory. From 
there Miss Kaskas went to Milan, Italy, and studied with 
Maestro Ferdinando Ferrara. She appeared in various 
operas while abroad. 

Returning to the United States, Miss Kaskas became 
a pupil of Enrico Rosati in New York. There followed 
fourteen seasons with the Metropolitan Opera Associa- 
tion where she established herself as a valued and popu- 
lar member of the company. Miss Kaskas has also sung 
several seasons with the Chicago Opera. 

Miss Kaskas has taught at the University of Indiana, 
Florida State University, and is now a member of the 
faculty of Eastman School of Music. 





New and Outstanding 
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THE Mark N CULM PIANO COURSE 
PIANO STUDY THROUGH MELODY AND MUSICIANSHIP 


TrHaE MARE NEVIN PIANO COURSE! isa carefully planned pro- 

gram in which a student may start at the very beginning .,. . gain a comprehensive knowledge of music 

and technique while progressing through junior and intermediate grades. 

MARK NEVIN’S many delightful piano: pieces and books are extremely popular with both piano tea- 

chers and students. His compositions achieve the rare feature of musicality combined with technical value. 
. 2 2 ~_ + ~_ +) 
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Solos have clever words which bring 
to the student an association with his 
favorite activities in everyday life. 
e MELODIC 

Singable tunes — Catchy sequences. 
This is the very basis of study through 
melody and musicianship. <= 


e INTERESTING 


pak Wit 
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Presented so skillfully that the stu- PREPARATORY \-= 1225 \e tis Wes 


BOOK 


dent can’t wait to go to the next 
lesson. Each lesson brings pride in 
accomplishment. 

@ PROGRESSIVE 

Combines theory with performance. 
Gives the student a basic understand- 
ing of music from the beginning. 
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THE B. F. WOOD MUSIC CoO., INC. 


250 W. 49th Street, New York 19, N. Y. 
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Boston University 


DANCE ' MUS1Csencoi of Fine & Applied Arts 


May O’Donnell and Ray Green 


QO NE of the many exciting programs scheduled for the 
MTNA 1961 convention, Philadelphia, Pennsylvania, 
February 26-March 1, Hotel Sheraton, will deal with the 
technique of improvisation as related to music and the 
dance. 

May O’Donnell, dancer, and Ray Green, composer, will 
present a demonstration of the “Technique of Controlled- 
Improvisation” which Mr. Green has developed and 
utilizes in writing music for the dance works of Miss 


Library 


O’Donnell, Miss O'Donnell and Mr. Green will discuss 
and demonstrate their ways of working together through 
simultaneous composition of dance and music, compos- 
ing choreography first with music written to fit, and add- 
ing the choreography to music already composed. 
Nancy Lang, principal dancer of the May O’Donnell 
Dance Company and Instructor in Dance at Hunter Col- 
lege, New York, N. Y., and other members of the Dance 
Company will assist Mr. Green and Miss O'Donnell. 


CONCRETE MUSIC 


Otto Luening and Vladimir Ussachevsky 


HAT is the difference between electronic music, 

music for the tape recorder, and musique concréte? 
The answer will be given at the session “The Use of Elec- 
tronic Music—Today and Tomorrow” presided over by 
Otto Luening and Vladimir Ussachevsky at the MTNA 
1961 convention, to be held in Philadelphia, Pennsy]. 
vania. Hotel Sheraton, February 26-March 1. 

In the fall of 1953 Messrs. Luening and Ussachevsky 
collaborated on the first major work for tape recorder 
and orchestra in which the tape recorder is used as a 
solo instrument. The work was commissioned jgs 
from the two composers by the Louisville Org 
is titled “Rhapsodic Variations for Tape 
Orchestra.” It received its premiere on March 20, 1954. 


Further collaboration of Luening and Ussacheysky ex- 
tended through “King Lear”4o0r which they’Treated an 
abstract sound score fox @rson Wellesproduction at City 
Center, New York. 1956, and-Similarly for “Back to 
Methuselah.”“Arnold Moss’ reduction into a three-act 
play yf Shaw’s gigantic work, 

in the N York Herald Tribune for December 4, 

Ster Trimble writes of the Leuning-Ussachevsky 

apsodic Variations for Tape Recorder and Orchestra” 

as follows: “The two composers in this joint avant-garde 
venture . . . have created a substantial work of music— 
experimental as to means, but fully formed and expres- 
sive in its final product. . . . It is provocative music and 
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amazingly secure with its new materials.” 


The Sparkling and delightful new piano books*.pictured here 
are only the beginning. The full story of M. M. Cole’s NEW 
HAT is detailed in an exciting and informative brochure. If 
you’re the kind of piano teacher who wants the latest and best, 
we invite you to send us your name and address. We promise 


you will be surprised and delighted by the news. 


APPROVED 


OT TeRCHERS’ | *2 


Send for our free detailed sampler and FREE GIFT offer! 


M. M. COLE PUBLISHING CO. « 823 SOUTH WABASH AVE., CHICAGO 5, ILL. 


*The above books are available at your dealer’s. If no dealer is near, you may order direct from the publisher. 
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WOULD YOU LIKE OUR 
PIANO CATALOG? 


CARD WILL BRING IT. 
THE BAY STATE MUSIC CO. 


Box 952 


YOUR ADDRESS ON A POST 


Lawrence, Mass. 














Collector's hard-cover, gold-embossed 
editions of celebrated piano masterpieces. 


BACH 


Invenzioni a due e a tre voci 
(TWO AND THREE PART INVENTIONS) ..........................5. $4.50 
critically and technically edited by ALFREDO CASELLA 


CHOPIN 


Valzer (WALTZES) 


critically and technically edited by ALFREDO CASELLA 
Text in Italian, French and English 


HAYDN 


Sonate (TWELVE SONATAS) 


critically and technically edited by GIUSEPPE PICCIOLI 
Text in Italian, French and English 


LISZT 


Rapsodie Unghersi e Spagnola (HUNGARIAN 
RHAPSODIES AND SPANISH RHAPSODY) ...................... $6.00 


includes Hungarian Rhapsodies Nos. 2, 6, 9, 12, 13 
critically and technically edited by GIUSEPPE PICCIOLI 


MOZART 


Sonate (SONATAS, Volumes | & Ill).................... each volume $8.00 
edited by EDWIN FISCHER 
Text in Italian, French, German and English 


Regular soft-cover editions of the above selections also avail- 
able at moderate prices. Send for complete CURCI catalog. 


It's Never Too Early To Plan... 
The Perfect Gift For Christmas! 


DELUXE PIANO EDITIONS 


from the catalog of 


EDIZIOM CUNGE ia, 





MICHIGAN MTA’S 
DIAMOND 
ANNIVERSARY 


(Continued from page 13) 


Moeller of Detroit, retiring President 
of MMTA, presiding. 

A planned feature for the occasion 
will be the dedication concert of the 
new Fredrick Aiexander Memorial 
Organ in Pease Auditorium by 
Russell Gee of Western Reserve Uni- 
versity. Pianist Henry Harris, Michi- 
gan State University, playing the 
Schumann Fantasy: Eugene Bossart, 
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pianist and Richard Miller, tenor, 
University of Michigan faculty; 
Frances Greer, soprano from the 
University of Michigan; and Jean 
Greenwell, Michigan State Voice De- 
partment Head will add color and 
variety to the program. 

Michigan greets its sister organi- 
zations in its 75th birthday year. 
Histories and problems within as- 
sociations are similar and progress 
is measured beyond the making of 
bylaws, naming of committees and 
financial budgets. 

In 75 years, MMTA has not been 
interested in “shining palaces built 
upon the sand” or safe, ugly houses 
upon the solid rock. Michigan music 
teachers have built with a three- 
dimensional perception aimed to 
startle -ach characters as the White 
Queen into the finest chess game of 
her career and music teachers back 
to refresher courses to build better 
musicians. The future looks ever 
brighter for the arts in Michigan! 


‘ Michigan MTA is offering to 
its certified members note pads 
with the name and address of the 
member imprinted below the words: 

CERTIFIED TEACHER 
Michigan Music Teachers 
Association 


From the sutdio of: 
” . 


Five pads, 5” x 8”, sell for $4.00. 
There are approximately 75 sheets 
to a pad. Smaller pads, 4” x 6”, 
sell at the rate of five pads for $3.50. 

This plan was inaugurated in the 
spring of 1959, and has met with 
great success, 

These pads have many 
are marvelous advertising. 


uses, and 


> > 





An Open Letter from 
Montana State MITA 


EAR American Music Teacher: 
Montana State University, Mis- 
soula, July 17-22, was again the 
setting for our annual meeting of the 
Montana State Music Teachers As- 
sociation. With Dr. Luther A. Rich- 
man, Dean of the Music School as 
our genial host, this seems the perfect 
time to reflect on things of the past 
along with making plans for the fu- 
ture. 
In reflecting on the past, we want 
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to say how proud we are to be a part 
of the great Music Teachers National 
Association. It is you that helps us 
to work more effectively in our pro- 
fessional pursuits, become informed 
of new trends in our art, and get to 
know you better individually and in 
groups. 

In fact, if we didn’t hear from you 
five times a year we don’t know how 
our correspondence could be accom- 
plished. It is with a deep sense of 
indebtedness that thoughts of you are 
in our reflections at convention time. 


Visitors 


We just loved having you out of 
state people with us. We are glad 
that you, too, enjoy the grandeur of 
our mountains, stateliness of our 
forests, and freshness of air which is 
so invigorating to the spirit. Here 
souls and minds seem refreshed and 
it is easy to renew one’s pledge of 
preserving God’s great gift of nature. 

As music teachers we know it is 
our task to see that young minds are 
filled with a sense of beauty, tran- 
quility and nobility of purpose. No 
wonder Dr. Pace, Columbia Univer- 
sity, our visiting professor, made the 
observation that our music students 
seem “more relaxed.” 

It is really exciting to witness the 
effectiveness of our sight-reading pro- 
gram which has become a regular 
part of the State Music Festival. Our 
high school musicians seems as adept 
in this area of training as in per- 
formance, By the way, our students 
are a wonderful asset as student 
affiliates in our organization. They 
truly do seem to have absorbed their 
rich heritage. 

Dr. Alfred Humphreys’ banquet 
talk “Portrait of a Music Teacher” 
was the usual inspiration. Barbara 
Blegen, our youthful pianist from 
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MONTANA STATE MTA 1960 CONVENTIONEERS take a photo-break. Seated at the piano is Dr. Robert Pace, Teachers 
College, Columbia University, artist-teacher for the convention. 





MILLS MUSIC... 


The Leader in Piano Teaching Publications 


Meas MICHAEL AARON BOOKS esses 
MORE AND MORE THE FAVORITES OF PIANO TEACHERS THROUGHOUT THE COUNTRY 
For all ages — through all stages .. . The MICHAEL AARON PIANO 
COURSE takes you systematically from the very rudiments of playing through 
intermediate and advanced study. Learn while you play — play while you 
learn. The AARON method makes you want to play. Whether it is an early- 
age or advanced beginner, AARON has the proper book to start every student. 









5 ER MICHAEL AARON PIANO PRIMER 75 SSRON 
eS Sc MICHAEL AARON PIANO COURSE — GRADE ONE 1.25 Meets 
STVSENS MICHAEL AARON PIANO COURSE — GRADE TWO 1.25 Dae 
SSAROTS MICHAEL AARON PIANO COURSE — GRADE THREE 1.25 SENS 
Se SS MICHAEL AARON PIANO COURSE — GRADE FOUR 1.25 Leva sy 
SeZeNveo MICHAEL AARON PIANO COURSE — GRADE FIVE 1.25 SEX Oe 
ES MICHAEL AARON ADULT PIANO COURSE — BOOK ONE 1.25 SAS 
Ss SS MICHAEL AARON ADULT PIANO COURSE — BOOK TWO 125 ose 
Ses MICHAEL AARON PIANO TECHNIC — BOOK ONE 75 SZSeeey 
{7Se, MICHAEL AARON PIANO TECHNIC — BOOK TWO 15 SSeS 
SSSSERE MICHAEL AARON PIANO ALBUM 85 PALASY 


1.00 FESS 


— MICHAEL AARON DUET BOOK 


we THE MICHAEL AARON NOTE READER 
“The write way to note reading.” A comprehensive book whereby 
written application is stressed in learning how to read notes $1.00 


<I — Inventive teaching aids 23° 
HEORY PAPERS in three books NOTE SPELLER AND EAR TRAINER 


A complete selection of theory pa- A progressively graded reading, 
pers covering beginner level through writing and ear training book for the 
upper intermediate grade level. beginning piano student. Contains 
BOOK 1.65 BOOK 2$1.00 BOOK 3 $1.00 excellent study material. 85 


MODERN MELODIES FOR POPULAR PIANO PLAYING — 

MORE MODERN MELODIES FOR POPULAR PIANO PLAYING 
Two books with collections of all-time favorite songs especially arranged in 
a professional and modern style for the young pianist each 1.00 


CHORD CONSTRUCTIONS AND HINTS FOR POPULAR PIANO PLAYING 


Learn professional bass, breaks, improvisations and embellishments for inter- 
pretations of popular songs. 1.25 


= 


SELVA MS-T]— POPULAR PIANO BOOKS #33 
MID-TERM READER 

Designed to follow any first instruction book, so as to provide further ex- 
perience in applying the knowledge already acquired by the student. Includes 
a reading range of four octaves. 1.00 


SONATINA ALBUM 


Four Classic style sonatinas. A real advancement for the beginner; full of 
CE a ee 1.00 


1619 BROADWAY e NEW YORK 19, NEW YORK 











Missoula, is playing even more mas- 
terfully. Barbara has been at Curtis 
Institute this past year and is a stu- 


Lutton Music 


Personnel Service dent of Rudolph Serkin. 
and Margery Tede, daughter of our 
CLARK-BREWER out-going president, Jean Crockett, 


gave an outstanding vocal program. 


TEACHERS AGENCY Mr. Richard Westenburg, outstand- 


(Music Department) ing organist and lecturer, whom we 
We serve public schools, always enjoy, is leaving our state. 
colleges, universities, and 
conservatories, by provid- New Officers 
ing qualified music per- 
sonnel. New oflicers elected at this conven- 

tion include: President, Evelyn Lind- 

V4 ’ J 
MAY WE SERVE blad, Anaconda; First Vice President, 
YOU? Jean Crockett. Helena: Second Vice 


When you need 0 music teacher President, Donald Denegar, Mis- 
; : soula; Treasurer, Florence Friedlund, 
Write — Wire — Phone Glasgow; and Secretary, Lucille 
The District Vice Presidents in- 


PERSONNEL SERVICE cluce: Eastern District, Fritz Brugge- 


man, Baker: North Central, Helen 


Room 408 Dickson, Great Falls; South Central. 

64 East Jackson Bivd. lone Moore, Bozeman: and Western. 
Chicago 4, Illinois Shirley Braxton, Missoula. 

Phone HArrison 7-1279 Our own Helen LaVelle. past 

President of our state group, was 

C. A, Lutton B. Lutton elected President for the Western Di- 

Manager Asst. Manager vision. You could not have elected 








a more efficient or capable leader. 








Throw away your shovel. We did the digging—you claim 
the treasure. This new edition of the widely acclaimed 
Treasure Chest is waiting for you at your music dealers. 


50 fabulous treasures in the form of the freshest, most 
appealing piano pieces ever to see the light of day. You 
won't be able to resist them and neither will your students. 
Now in convenient TREASURE CHEST counter folio form at 
your dealers. Price 40¢ each. 


Dept. B 
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We'll keep the news at a minimum 
as many of us have planned to see 
you in Philadelphia. 

Our entire Montana group sends 
greetings and wishes you a most 
successful year! And, again, thank 
you for your wonderful help and 
loyal support. 

Yours in music, 
Montana State 
Music Teachers Association 





OHIO MTA HOLDS 
Sist CONVENTION 


By VIRGINIA OBENCHAIN 


HERE was an unmistakable “ac- 

cent on youth” when the Ohio 
Music Teachers Association presented 
its Eighty-first Convention at the Ho- 
tel Onesto in Canton on June 21 to 
23, 1960. 

State President, Miss Marjorie 
Newhouse introduced Miss Florence 
Nusly, Convention Chairman, who, 
in turn introduced the first performer, 
a cellist from Canton. Charles Lang, 
talented _ fifteen-year-old, _ played 
works of Fauré, Boccherini, Bloch. 
and Nin. Mrs. Foster Flora was ac- 
companist. 

Robert McCleaster, another young 
performer, played an _ outstanding 
group by Clarke, Emmanuel, Fitz- 
gerald, and Anderson. His accom- 
panist was Mrs. L. G. Shilling. 

A talk on the subject “Contests— 
Are They a Musical Experience?” 
was ably delivered by James Paul 
Kennedy of Bowling Green State 
University. This provocative subject 
was explored, and it was concluded 
that there is much of value to be 
gained by proper presentation of stu- 
dents in contests, 

Estelle Ruth, teacher-pianist of 
Akron, presented a program by 
Rameau, MacDowell, Schubert, and 
Chopin. 

A quartet composed of Gladys 
Townsend, William Meyer, Edward 
Flanders, and Ruth Mallery played 
the Piano Quartette No. 2 in D ma- 
jor by Beethoven. 

District and State Officers were in- 
stalled by the new state President, 
Mrs. Winifred Thompson of Middle- 
field. 

A young Canadian, now teaching 
at Youngstown University and Dana 
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ARTHUR GERRY 


Member American Academy of Teachers of Singing ®* 


Distinguished Vocal Authority 
Technique of Early Italian School 
Preparation for Recital, Opera, Oraterie 


15 West 67th St., New York 23, N. Y. 








School of Music, Norman Chapman 
played a fine program of Scarlatti, 
Beethoven, Barber and Schumann. 

The Wednesday morning session 
opened with another young pianist, 
Tanimichi Sugita from the Juilliard 
School of Music, a visitor in Massil- 
lon. His performance of the Liszt 
transcription of the Weber Concert- 
stiicke was followed by two Liszt 
Etudes. 

Simultaneous included 
Eric Steiner demonstrating material 
for the young pianist; Karl R. 
Trump of Wooster College discussing 
vocal material, with the help of Mr. 
and Mrs, Morrison; Clifford Barnes. 
composer, demonstrating new ideas 
in teaching brass players; John Jucz- 
marski, conductor-teacher speaking 
on Orchestras of Ohio; Charles Col- 
bert, band director, talking on the 
selection of the woodwind player; 
Wanda Whitaker, of Canton public 
schools, speaking on “Bringing Back 
the Strings.” 


sessions 


Memorial Service 


A Memorial service at the First 
Methodist Church was followed by 
a talk on the history of bells en 
titled “The Sweetest Music Ever 
Tolled” delivered by W. Robert Mor- 
rison, minister of music. 

Twin sisters, Jean and Joan Wil- 
kinson, presented a group of vocal 
duets, accompanied by Estelle Ruth, 
at the afternoon session. 

A first performance at a State 
Convention of the prize winning com- 
position of the Arthur Shepherd 
Composition Contest was given by 
Charles Campbell and Frieda Schu- 
macher both of Cleveland. The com- 
position “Trombone and Piano 
Sonata” was composed by Klaus G. 
Roy, assistant manager of the Cleve- 
land Orchestra. 

Bain Murray, of the Cleveland 
Music School Settlement, spoke on 
the subject “On being a Music Critic 
and a Composer.” 

One-hundred-ten people attended 
the annual banquet and heard Bill 
Karrenbar, radio personality, speak 
on the subject “Music Lesson? Aw, 
Gee, Mom, Do I Havta?” 
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Cecil Stewart of Mt. Union College. 
presented a trip to the Orient by way 
of pictures and recordings of a bam- 
boo organ, music of Hong Kong New 
Year Festival, an accompaniment to 
a Shinto Temple Dance, a Tokyo 
Choir, a bit of Chinese Opera, bam- 
boo flutes, classical dances, music 
from a Thailand night club emulating 
American jazz, and a chant to a 
Monkey Dance sung by a 200-man 
choir followed by a bit of music in a 
Hindu Temple. 

The banquet program closed with 
a charming group of selected folk 
songs from the collection of David S. 
McIntosh of Southern University. 
sung by his son, David H. McIntosh, 
baritone. Mr. Mclntosh, of Mt. 
Union College, accompanied his sing- 
ing on the guitar. 

At the Youth Presentation Pro- 
gram on Thursday, Mr. Ralph Gill- 


man, of Akron, spoke on “The 








FLORENCE NUSLY, OHIO MTA 1960 
CONVENTION CHAIRMAN, standing 
left, and Mrs. Winifred Thompson, 
new Ohio MTA President, appraise 
the playing of Tanimichi Sugita, one 
of the performers at the OHIO MTA 
19690 convention. 


The 
ADA RICHTER 
PIANO COURSE 


allows no 


tampering with the classics 


The entire Ada Richter Course from Early Beginner 
right through Older Beginner leaves the original standard 
literature of such composers as Muller, Humperdink. Bartok, 
Burgmuller untouched, for she believes that teaching points 
need not be illustrated through re-arrangement of the masters. 

You, as music teachers, will appreciate this sensitivity 
and your pupils will gain in knowledge and aesthetic aware- 


ness of truly good music. 


Here is one more reason to... 


See The Ada Richter Piano Course 
at your dealer today! 


| WITMARK - REMICK 
annns NEw WORLD - ADVANCE S 
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619 West 54th Street - New York 19, N.Y. 



























Theory for Piano Students 
Books | & 2 $2.00 ea. 
(for beginners 8 yrs. old up) 
Make Your Own Scales 65¢ ea. 
Book | Major Scales and Triads 
Book 2 Harmonic & Melodic 
Minors 


GOOD TEXTS FOR PUPILS OF 
GOOD TEACHERS 


BENNER PUBLISHERS 


1739 Randolph Road 
Schenectady 8, N. Y. 





Schools as a Setting for Musical 
Growth.” 

The final attraction was the per- 
formance by the winners of the State 
Auditions: Eddie Reck, Gilbert Ru- 
bin, Sara Lou Neubauer, Myrtle 
Thornton, Ethel Heintz, Sandra Wal- 
ters, Jo Ann Battista, Cynthia Meyer, 
Margene Scheetz, Sigrid Jaegerson, 
Bill Scharf, Barbara Hunter, Robert 
Boyce, and Donna McLain. 

Everyone agreed that this Conven- 
tion was among the finest and there 
is great anticipation for 1961 when 
Bowling Green University will be 
Ohio’s host. > > b> 



























MUSICORD PRESENTS 


Highly endorsed Piano teaching material 


NEW * NEW 
MUSICAL PROFILES -Tschaikowsky 
by Georges Bermont 


Masterful arrangements of 
Tschaikowsky's most popular melo- 
dies made easy to play for the 
piano. Retains the true Tschaikow- 


sky mood. $1.00 


David Hirschberg's famous FUN BOOKS 


TECHNIC IS FUN 
THEORY IS FUN 
SCALES & CHORDS ARE FUN 
PIANO LESSONS ARE FUN 


All Fun books 85 cents each 


Let's Play Carols 


18 favorite Christmas Carols 
made easy to play and sing. Writ- 
ten in keys (not too high) for all 
the family to sing. 


by Georges Bermont 65 cents 





Play That Tune 


4 books . . . containing over 100 
well known songs made easy to 
play and sing. 
by Georges Bermont each 75 cents 


















Tuneful Varieties 
by Georges Bermont 
By popular demand a good col- 

lection of favorite TV & Radio 

tunes. Some with words. Arranged 
in an easy way to sing and play. 

Includes chord symbols for all C 

instruments. 

Books | and 2 each $1.00 


MUSICORD PUBLICATIONS, INC. 


Write for Free Catalogue 


Staten Island 10, N. Y. 


























Seattle MTA 
Presents TV Program 


By MRS. TREASURE SIMON 


HE Seattle Chapter of Washing- 

ton State Music Teachers Associa- 
tion has presented its second half- 
hour television program on KING- 
TV, Seattle, with such conspicuous 
success that its members want to 
share the television idea with other 
chapters. 

For the past ten years, KING-TV 
has offered a regular half-hour daily 
educational program titled “Com- 
munity Workshop.” It is this service 
of the station that the Seattle Chap- 
ter has used, 


Boy Pianists 


On Father's Day in June. 1960. 
seven young pianists, all boys, in 
honor of the day, were presented on 


the program with Mrs. Faye Richard- 
son, Chapter President, as moderator. 
The boys played compositions by 
Bach, Chopin, Grieg, Hohvaness, and 
Mark Nevin. Kenneth Gorfkle per- 
formed his own composition which he 
titled simply “Allegro.” 

The appealing opening of the pro- 
gram was a short number played by 
a blind 8-year-old. 


Mrs. Richardson introduced each , 


of the youngsters, interspersing with 
her introductions, commentary about 
the Association, its aims, its history 
and its methods. This was a simple 
format. However, with the number 
of participants it had sufficient va- 
riety to sustain the half-hour program 
in a most interesting manner. 


Perfect Medium 


“We are very fortunate to have 
such a television station in our city,” 
said Mrs. Richardson. “Because we 
think other chapters may find similar 
receptivity from other television sta- 
tions we urge them to try television, 
a perfect medium for reaching an 
enormous audience with an activity 
that is ideally suited to television.” 

In 1959 KING-TV presented an- 
other half-hour program to demon- 
strate for the Seattle Chapter its Musi- 
crafter teaching methods. For this 
show, Mr. Gene Fiset was narrator. 

Association members feel that the 
television experience is an excellent 
opportunity for all the young partici- 
pants, offering them a different kind 
of stage, and a chance to learn about 
television itself. It should be remem- 
bered, of course, that all selections 
played on such a program must be 
cleared in advance with the station. 


fa > 
WASHINGTON STATE 
MUSIC TEACHERS 


SEATTLE MUSIC TEACHERS ASSOCIATION FATHER’S DAY TV PROGRAM 
PERFORMERS included, left to right: Randy McMillan, age 8; John Engerman, 
age 9; Mrs. Faye Richardson, President, Seattle MTA, 1959-60; Stephen 
Cosgrove, 17; Rick Leithe, 16; Douglas Skelly, 12; Kenneth Gorfkle, 12; 


and Peter Baccho, 9. 
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MEMO TO MEMBERS 
OF MTNA 
PIANO SECTION 


(Continued from page 9) 


to new music. However, a piece 
heard once or twice in the exciting 
atmosphere of “the recital” is hardly 
a piece understood. 

For a situation more conducive to 
learning, some teachers use what 
they call “workshop recitals” or rep- 
ertoire classes. Here the students 
play for each other and, with guid- 
ance from the teacher, make con- 
structive comments on the perform- 
ances, thus gaining in musical 
discrimination. 

Opportunities are found here for 
discussing form and harmonic con- 
struction to whatever extent the 
teacher thinks desirable. In this way 
the students become really acquainted 
with many compositions played by 
others in addition to their own rep- 
ertoires. 

Sometimes enthusiasm for a piece 
introduced under these conditions is 
so keen that a student will work on 
it at home on his own initiative. 


Other Advantages 


Such a desirable outcome of a 
repertoire class is encouraged when 
the teacher makes a point of showing 
how to practice the various numbers. 
Here is one of the greatest advantages 
of this particular learning situation, 
for teaching piano playing is largely 
a matter of teaching pupils how to 
apply the principles of good practic- 
ing to a specific performance prob- 
lem. 

Sight reading also may well be 
introduced into these meetings. Duets 
and other types of ensemble work 
are often used for reading. The 
group might sing while individual 
students play accompaniments, and 
friends who play other instruments 
may be invited to help provide the 
ensemble. 

Teachers of advanced students 
often rely on these informal recitals, 
workshop recitals, repertoire classes, 
or master classes for maintaining a 
high degree of enthusiasm for fine 
performance. Whatever they may 
be called, the advantages of these 
sessions are too numerous to list. 

High school students and even less 
advanced players respond in a re- 
markable way to such opportunities, 
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especially since the work lends pur- 
pose and interest to their private 
lessons. 


From: Marie A, Guengerich 
Joplin, Missouri 

“How I Maintain the Pupil’s Inter- 
est” 

At all times teach so pupils love 
music because it is beautiful, it can 
express their feelings, and it is fun. 

This requires, enthusiasm to kindle 
enthusiasm, stories and anecdotes to 
stimulate the imagination in inter- 
pretation, the minimum of technique 
consistent with good performance, 
selection of pieces which appeal to 
the pupil and also lead to the best 
in music, patience and sympathy 
with shortcomings, definite instruc- 
tions so practice will be intelligent 
and interesting, and an uncompromis- 
ing ideal of accurate, controlled, 
beautiful playing. > > p> 





CONFORMITY, 
CREATIVITY, 


AND THIRD DIMENSION 
(Continued from page 7) 
young people, but the fact remains 
that far too many poorly prepared 
prospective music majors are entering 

colleges. 

Is it fair to expect the colleges and 
universities to pick up the pieces and 
create a musician in four years, when 
we all know that learning habits are 
most easily developed during the 
formative years? 

Surveys indicate that some 70% 
of young people who pursue music 
seriously at the college level attribute 
the motivation for this interest to 
their private music teacher. This is 
rather extraordinary, and indicates in 
no uncertain terms how important 
the private teacher really is. It is also 
in the nature of an indictment, for it 
indicates how some of us have failed 
in our profession to develop the kind 
of musicians we really need. 

Nor are the parents and public 
schools free from blame. The growth 
of an intelligent citizenry for to- 
morrow is the responsibility of the 
parents and school systems of today. 

The general student is the poten- 
tial listener of tomorrow. He needs 
constant contact with the best in art 
so that the impact will remain for- 
ever a source of inspiration and 
sustenance to him. 

The lack of understanding of the 





significance of music as a vital edu- 
cational force on the part of many 
parents and school administrators is 
one of the most serious shortcomings 
of our educational institutions. 

Music is one of the great arts and 
one of the supreme achievements of 
man. It is a language of the spirit; 
its utterances reflect man’s uncertain- 
ties and frustrations as well as his 
hopes and aspirations; in its noblest 
form it transcends all boundaries of 
time and space. 

Great art is searching and argu- 
mentative; it reaches for the truth. 
Its function is not that of placating 
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will be our 
exciting theme 


for 1960-61! 





Keyboard Jr. is America's 
outstanding magazine for 
music appreciation. Every 
issue is packed with fasci- 
nating stories of the world 
of music — the history, 
theory and romance of 
music, musicians and com- 
posers, of all lands and 
times. 

Exciting new things always 
seem to happen when you 
use Keyboard Jr. in your 
classes. For here you find, 
as nowhere else, the in- 
gredients so vital to teach- 
ing music appreciation suc- 
cessfully. 


Published monthly, October 
through May, in two edi- 
tions: Elementary (Grades 
4-6), Intermediate (Junior 
and Senior High). Group 
subscriptions (5 or more of 
one edition), only 55¢ per 
student per year. 


Order today or write 
for sample issues. 


KEYBOARD JR. 


the magazine for music appreciation 


DEPT. AMT, 1346 CHAPEL STREET 
NEW HAVEN 11, CONN. 
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New! 1960 Revised and Improved Edition of 


THE Grade-0-grapele 





The Answer to Private Teaching Problems. 


® Parents Recommend It . 


A sensible grading, assignment, and lesson record book created by a music teacher. Organize and dignify your methods! Evaluate results! 





Start using the 


Grade-o-graph TODAY 
Only $1.00. . . 





The Grade-o-graph . . 
Free sample page on request 


. . Remarkable results come with the first week of its use! 








PIANO TEACHERS! 
Begin your teaching this fall refreshed with ideas from 


A SELECTED LIST OF GRADED TEACHING 
MATERIAL FOR THE PIANO 


by George MacNabb 


This invaluable publication lists about 2000 items of 
sheet music, albums, studies, and ensemble pieces by 
grade of advancement. Every piano teacher will find 
these listings stimulating and helpful in selecting ma- 
terial for students. 


151 Eastland Avenue, 


Price $3.50 per copy postpaid 
Send payment with order 


Please direct orders and inquiries to 


EDWARD H. EASLEY 
Rochester 18, New York 
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EASY CLASSICS 


12 BOOKS OF ORIGINAL WORKS 
OSCAR BERINGER, EDITOR 


Bach (in two books), Handel, Haydn, Mozart, 
Beethoven, Schumann, Schubert, Mendelssohn, 
Chopin, Scarlatti, Old English and French 
Masters—these are the 12 books in Beringer’s 
SCHOOL OF EASY CLASSICS. Each book has 
he easiest original works of the composer, not 
simplified, in progressive order, with Beringer’s 
fingering and phrasing. Each book is $1.00. 
Send for our new SELECT CATALOG of 
AUGENER LTD. AUGENER’S EDITION is 
the most extensive library of classics. 


GALAXY 


MUSIC CORPORATION 
2121 BROADWAY NY 23 






Order from your dealer or direct from the publisher: 
- 612 Sixth 


Mo. 


Boonville, 


or dulling the senses of the public; 


it is not primarily a social force for 
good in the educational pattern: its 
principal virtue is not that of enter- 
tainment: it is not an extracurricular 
activity, 

These problems and others are 
becoming increasingly important to 
institutions of higher learning. It is 
time that we gave more thought to 
the validity of our traditional four- 
year, 120 hour, college level pattern. 
If we really believe that a democracy 
should offer equal opportunity for the 
growth and development of every 
person in our society, we should pay 
close attention to the efforts being 
made in the humanities and sciences 
to bridge the gap between secondary 
and college level institutions. 


Advanced Standing 


Some of our schools are already 
experimenting with early admission 
and the granting of advanced stand- 


ing and even advanced credit for 
college level work done in high 


school. We should be at least as con- 
cerned with the unusually gifted mu- 
sic student. What greater tribute 
could be paid to a private teacher or 
to a high school than to be able to 
admit the exceptionally prepared stu- 
dent to advanced or upper level 
college work? 

We do not demand enough of our 
students at all levels of instruction. 
We do not encourage or allow suff- 
cient independent work of our stu- 
dents. Seldom can we honestly say 
that we treat each student as though 
he were capable of exceeding his 
apparent potential. Acceleration may 
be a dangerous word, but deceleration 
is far more dangerous, particularly 
where the gifted student is concerned. 

Do departmental rigidity and hab- 
its of conformity ever work to the 
disadvantage of the gifted student? 
How can we depart from entrenched 
teaching positions which unwittingly 
serve to perpetuate some of the very 
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conditions which we deplore? Some- 
how, we must, all of us, strive for 
higher educational goals which will 
meet the level of needs and oppor- 
tunities that are the birthright of our 
young people. 

I have tried to bring to you a few 
thoughts pertaining to our responsi- 
bilities. our challenges, and to our 
tremendous potential as teachers and 
musicians. They represent the type 
of idealism which the Music Teachers 
National Association, the affiliated 
states. and each member must be 
dedicated to further. 

We must, in both the state and na- 
tional associations, broaden our base 
by drawing more and more teachers 
into a realization of their missions 
and responsibilities as music educa- 
tors. We must also build up a third 
dimension fortified by a free spirit 
of inquiry, insight, and determina- 
tion. With vigorous leadership and 
support at all levels, our Association 
will continue to grow to be an ever 
greater and more effective force for 
knowledge, truth, and beauty in 
American education. > > p> 





AN ANSWER TO THE 
STRING SITUATION IN 
THE UNITED STATES 


(Continued from page 8) 


stand what to do and how to do 
it. In Japan, it can be done 
rather easily; close parental su- 
pervision at all ages of the grow- 
ing child has been the practice 
for hundreds of years. The 
family retains its unity and ties 
even after children marry. 

In the United States, where we 
attempt to make our children in- 
dependent as early as possible 
in life, the problem of super- 
vised study in the home is not 
emphasized, Both methods 
(Japanese and American) have 
their merits. 

In our country, parents, for the 
most part, would be willing to 
invest in an early musical edu- 
cation for their children, and 
would be willing also to super- 
vise the training if they could be 
sold on the desirability of the 
idea and taught how to accom- 
plish it. This could be one of 
the projects of the American 
String Council. 

American children could begin 
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their musical education before 
they enter kindergarten, and 
American mothers would gladly 
supervise lessons in singing 
(children’s songs, folk songs, 
simple solfeggio), eurythmics 
and other preschool musical 
studies as well as listening ex- 
periences via recordings, if they 
would be given the opportunity 
to learn the value and impor- 
tance of this kind of experience 
for their children. 


In the United States, students 
should begin on string instru- 
ments at the age of six or seven, 
after at least two years of the 
above mentioned preparatory 
musical guidance. Here, again, 
American mothers would be will- 
ing to supervise practice sessions 
if shown the way. 


In addition to parental super- 
vision at the preschool and ele- 
mentary school stages, a good 
string program must have the 
sincere cooperation of school ad- 
ministrators. This could be an- 
other undertaking of the Amer- 
ican String Council. 


By being exposed early in life 
to musical masterpieces through 
recordings, and by being pre- 
pared in singing and eurythmics, 
children develop musical under- 
standing and attain emotional 
experiences that have depth and 





RODEHEAVER HALL-MACK CO 
194 Ninth St., Winona Lake, Indiana 





Just published! 
WALK IN BITTERNESS 


by Ruth Bradley 
for S.S.A. (Woman's Chorus) with Contralto Solo. 
$.20 


Order from 


THE COMPOSERS PRESS 


316 Wainut St., Philadelphia 7, Pa. 








MUSIC MEND KEEPS MUSIC NEW 


preserves priceless copies. Upright or ob- 
long—most sizes—Polyethylene 20¢, Vinyl 60¢. 


Special prices in quantity 


For information: MUSIC MEND 
223 N. Moore Monterey Park, Cal. 








Four Books for Music Study 





ZERBE'S SUCCESSFUL VIOLIN CLASS 
METHOD 


assures quick mastery of basic rhythms, bowings, 
finger patterns, reading Has proven successful 
over many years at Montclair State College, N. J., 
where the author is Associate Professor of Music 
Zerbe’s String Art for Violin 82 pp. $2.00 


Usual quantity discounts. 


STRING INSTRUMENT PLAYERS 
A valuable book 

WITH THE ARTISTS by Samuel and Sada Ap- 
piebaum. 318 pp. of practical information by such 
eminent artists as Jascha Heifetz, William Prim- 
rose, and Gregor Piatigorsky, and others on their 
art and techniques of violin, viola, and cello play- 
ing—information covering many points of playing 
unavailable in the conventional ways except at 
great expense. Price of book—$6.00 per copy 


MODERN SCALE STUDIES FOR VIOLIN 
by Max Jacobs. 46 pp., $1.25 


HELP for MONOTONES 


All children, including Monotones, now may be 
trained easily to sing in true pitch before they 
enter First Grade, Miss Gene Abraham's system, 
which she used with marked success as Kindergar- 
ten teacher in the Chicago Public Schools, is avail- 
able in convenient book form entitled Starting 
from Scratch at $1.00 per copy. 64 pp. 











JOHN MARKERT & Co., Music Publishers, 141 
West I5th St., New York f!, N. Y. 











Music Educators National Conference 


announces 


1961 MENC DIVISION MEETINGS 


Eastern January 13-16 Washington, D. C. 
Southwestern January 27-30 Albuquerque, N. M. 
Northwest March 15-18 Spokane, Wash. 
Western March 26-29 Santa Monica, Calif. 
North Centra! April 6-10 Columbus, Ohio 
Southern April 20-22 Asheville, N. C. 


Details on request from MENC, 1201 16th St. N.W., Washington 6, D.C. 
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ONE BILLING 


FOR ALL YOUR 
MUSICAL NEEDS 


order from 


VOLKWEIN BROS., INC. 
Since 1888 
632 Liberty Ave. 
Pittsburgh 22, Pa. 
MAIL ORDER SPECIALISTS 





SAVE TIME 
ONE ORDER 














15¢ each 
50 for $7.25 
At Your Dealers or Write 


Please, no stamp orders, 


Te te ot ae wee | 
memes ne ating ot | 





TV" x 8” 
Use No. 2 Stars 


MUSIC REPORT CARDS 


100 for $14.00 


ELEANOR MORSE HALL 
1137 Mistletoe Drive, Fort Worth 10, Texas 
Prepaid or C.O.D. (ALL postal fees). 





meaning. Then by playing a 
string instrument they could par- 
ticipate in the performance of 
the world’s great music. This 
music could eventually become 
a part of the American culture, 
along with spirituals, Western 
music, jazz, and other popular 
forms. 


This, concisely, is my suggestion 
for improving the present string situa- 
tion in the United States. I hope 
that all who read this article, in addi- 
tion to those of us who will be called 
upon to form the American String 
Council, will assist in every way pos- 
sible to bring strings back to the high 
position which they once held. » > 


HALL TEACHING AIDS 


Highly endorsed here and abroad. 


TEACHING EXPENSE SHEETS 


A complete record of professional ex- 
penses for Income Tax purposes. 


Package of 10 — 85c 


REPERTOIRE-TUITION RECORDS 


Simplify the planning of balanced re- | 


pertoires and the keeping of tuition, 
materials, and collection records. 


Package of 25 plus 
2 Teaching Expense Sheets—$1.95 


Loose Leaf to Fit 9!/2" x 1134" Binder 


For Samples send large self-addressed 
stamped envelope and 10c coin. 


Prepaid Postage and Handling. If order is: 


Up to $3.00—Add 0c $3.01-$7.25—Add 25c | 


$7.26-$14.00—Add 35c 


WESTERN DIVISION 
1960 CONVENTION 


By HELEN LAVELLE 


HE fifth biennial convention of 

the Western Division of the Music 
Teachers National Association was 
held on the campus of the University 
of Oregon, Eugene, July 24-28, 1960. 
Slightly more than 300 people regis- 
tered for this outstanding series of 
meetings, concerts, and recitals. 

In all respects it lived up to its 
slogan of “Family Convention.” 
Wives, husbands and children ac- 
companied the delegates. The in- 
formality of living and eating at the 
dormitory, which is characteristic of 
our Western Conventions, created a 
great deal of fun and sociality. 

We were honored by having our 
National President, LaVahn Maesch, 
and the Executive Secretary, 5. 
Turner Jones, with us, attending our 
Board meetings and various sessions, 
giving words of advice and praise. 


Stimulating Program 

A stimulating program of lectures 
and concerts were well attended in 
spite of the unseasonably hot, humid 
weather. Dean Kratt of the School of 
Music showed his genuine Western 
hospitality. 

The new officers who will direct 
the affairs of the Western Division 
for the next two years are: President, 
Mrs. Helen LaVelle, Butte, Montana; 
First Vice President, Miss Jessie M. 
Perry, Salt Lake City, Utah; Second 











TEACH RHYTHM BY SOUND <= ++ 


your students have difficulty learning rhythm? Getting the beat? Offbeats in Latin rhythm? 
The Douglas RHYTHACORD teaches rhythm by sound and is an invaluable teachers’ aid. It is 
specially designed to accomplish this and it is endorsed by music teachers everywhere, and it is 
PROFITABLE, too . . . 
Use RHYTHACORD in your teaching studios for instruction and have each pupil buy one for 
practice sessions at home. Can be used with any musical instrument. It is also FUN to use the 
record as accompaniment and helps to teach anyone to play with a group. RHYTHACORD serves 
also as a modern inexpensive metronome . . . 
RHYTHACORD is a complete rhythm library (15 separate rhythms) on one LP record. Since no 
melody is present on the recording, it may be used to accompany any song in any key. Just select 
the rhythm you wish and start playing in time with the record; it’s that easy . . . 
Instruments recorded are drums, maracas, tamborine, bongos, cow bell, gourd, etc. Rhythms avail- 
able—Rumba, Tango, Beguinne, Samba, Polka, Western, Waltz, Foxtrot. 


Order your supply today from your distributor or write to 
DOUGLAS RECORDING COMPANY, 366 Worthington Street, Springfield 3, Mass. 
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JESSIE M. PERRY 
Vice President 


HELEN LAVELLE 
President 


Vice President, Stanley Butler, Salem, 


Oregon; Secretary, Mrs. Nadine 
Dresskell, Tempe, Arizona; and 
Treasurer, Mrs. Reta Todd Dunn, 


Centralia, Washington. 

The following were elected as 
members-at-large to the Western Di- 
vision Executive Board: O. M. Hart- 
sell, Tucson, Arizona; Joseph Brye, 
Corvallis, Oregon; and Mrs. Juanita 
OReilly, Potlach, Idaho. 

The Presidents of the six states 
in the Western Division are also 
members of the Divisional Executive 
Board: Arizona, Mrs. Janice Mc- 
Curnin, Tucson; Idaho, Miss Wil- 
helmina Hoffman, Caldwell; Mon- 
tana, Mrs. Evelyn Lindblad, Ana- 
conda; Oregon, Mrs. Carla Wood 
Vincent, Portland; Utah, Miss Jessie 
M. Perry, Salt Lake City; and 
Washington, Harvey Flansburg, Van- 
couver. 

The immediate past President of 
the Division, Victor H. Baumann. 
Phoenix, Arizona, remains on the 
Executive Board for two more years. 

Mrs. Nadine Dresskell, Tempe, 
Arizona, was elected as Divisional 
Representative on the National Ex- 
ecutive Board. 

The 1962 convention of the West- 
ern Division will be held on the 
campus of the University of Utah, 
Salt Lake City, late in July. Con- 
vention co-chairmen are Miss Jessie 





HENRIETTA 
McELHANY 
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MARGARET 
McHALE 


1960-62 WESTERN DIVISION OFFICERS 





, : ~~ NADINE 
STANLEY BUTLER DRESSKELL 
Vice President Secretary 


M. Perry and Mrs. Beulah Ford of 
Salt Lake City. 

This account can not close without 
a few words of thanks to all who 
contributed so much to the success 
of this convention. It is impossible 
to name them all. If we ever tried 
to pay them in dollars for all their 
fine work, we would be financially 
bankrupt. So, to all who participated 
in this convention in any way at all 
we extend our unending thanks. 

Three members of the Western 
Division Executive Board who re- 
tired after many years of service to 
the Division were given a standing 
vote of thanks and appreciation. They 
are: Henrietta McElhany, member of 
the Western Division Executive 
Board from 1953 to 1960, Secretary 
1953-56, and President 1956-58: 
Margaret McHale, member of the 
Executive Board from 1950 to 1960 
and Treasurer from 1951 to 1958; 
and Amy Olmsted Welch, member 
of the Executive Board from 1950, 
Co-chairman of the 1951 convention, 
and President of the Division from 
1953 to 1956. It is only because of 
the unselfish work of people such 
as these that this Association, or any 
professional organization, can offer 
its members so much for its low 
membership dues. 

We'll be looking for you in Salt 
Lake City in July, 1962. >» BP DP 


WESTERN DIVISION EXECUTIVE BOARD RETIRING MEMBERS 
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PIANO 
PRELUDES 


On Hymns 
and Chorales 


Arranged by Reginald Gerig 


This truly significant collection of 
piano material brings together from 
various nationalities and _ periods 
representatives of the beautiful 
chorale form. 
“Your Piano Preludes is indeed a 
worthwhile addition to serious lit- 
erature for the piano.” 
Dr. Irl Ellison, President of 
National Guild of Piano Teachers 
CONTENTS 


A Mighty Fortress Is Our God 
Johann Gottfried Walther 

Break Thou the Bread of Life 
Seth Bingham 

Come, Thou Almighty King 
Carl McKinley 

Glorious Things of Thee Are Spoken 
Franz Joseph Haydn 

Good Christian Men, Rejoice 
Johann Sebastian Bach 

In Heav'n Above 
Margrethe Hokanson 

Jesu, Joy of Man's Desiring 
Johann Sebastian Bach 

Jesu, Priceless Treasure 
Johann Sebastian Bach 

Lo, How A Rose e'er Blooming 
Johannes Brahms 

My Faith Looks Up to Thee 
Reginald Gerig 

My Heart Is Filled With Longing 

(O Sacred Head, Now Wounded } 

Winfred Douglas 

O God, Our Help in Ages Past 
Reginald Gerig 

O God, Thou Faithful God 
Sigtrid Karg-Elert 

O Sacred Head, Now Wounded 

(My Heart Is Filled With Longing) 

Wintred Douglas 

Out of the Depths | Cry to Thee 
Johann Kuhnau 

Praise Ye the Lord, the Almighty 
Reginald Gerig 

Wake, Awake for Night Is Flying! 
Johann Sebastian Bach 


This collection of service and recital litera- 
ture by master composers will bring hours 
of delight and inspiration to pianists and 
listeners, 

48 pages price postpaid $3.00 
Order TODAY from your dealer or direct 


HOPE PUBLISHING COMPANY 


5759-LXO West Lake Street 
Chicago 44, Ill. 
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Looking for a 


PUBLISHER 


Your book can be published, promoted. distrib- 

uted by successful, reliable company noted for 
prompt, personal service. All subjects. Free 
Editorial Report. Inquiries also invited from businesses. 
organizations, churches, etc. Send for Free Bookiet. 
Vantaye Press, Dept. 25A, 120 W. 31, New York |. 





MAY ETTS WORKSHOPS 


Principles of Maier Technic and 
Fresh Perspectives for Piano Teachers 


Arrangements now being made for your city 
For information — write 


144 Carnegie Hall 
154 West 57th Street. New York 19. N. Y. 





—§PIANO TEACHERS—— 


Write Dept, A, for a 
FREE MUSIC PACKAGE 


which includes a $1.00 Robert Whitford Master 
Lesson on Chords, a copy of Piano Teaching 


Today, the sensational Music Bank Book, and 7 
other valuable items, 


ROBERT WHITFORD PUBLICATIONS 
3010 N.W. 2nd Ave.. Miami 37, Fia. 











fms TEACH FASTER 

with MUSIC FLASH CARDS 
JUMBO CHORDS--7"x11%". Teaches 
major, minor, 7th. dim., and aug. chords 
with their inversions (207 Chords) $2.00. 
Students’ size $1.00. 
FUNDAMENTALS OF MUSIC--6"x 9". 


Sixty illustrations, plus 3-foot keyboard 
(42 keys) $1.50. Students’ size $1.00. 


NOTES and KEYBOARD~using treble 
and bass clefs, teaches the names of 50 
notes with their respective keys on a 3- 
foot keyboard keys). Cards 
3x5. $1.00. 

SCHOOL DESK KEYBOARD=—Two oc- 
taves, 26 keys, standard size 6”x 15". 
Dozen $1.50. 

| DEK-A-MUSIC COMPANY 

1102 S. 31st Ave., Dept. am. Bellwood, Illinois- 











The new Gestetner Model 360 
stencil duplicator in combination 
with the precut music staff stencil 
provides an easy means for the 
preparation and inexpensive re- 
production of scores, study sheets, 
instructions, etc. For further in- 
formation write: Gestetner Corpo- 
ration, Dept. AM, 216 Lake 
Avenue, Yonkers, New York. 











For your complimentary copy of 
material listed below, please send the 
coupon to: Music Teachers National 
Association, 775 Brooklyn Avenue, Bald- 
win, L. 1, N. ¥ 

NEW HORIZONS—THE BUILDING 
OF A PIANO. 16mm full color and sound 
film. Begins with a five minute interview 
of Eugene Wulsin, Vice President of the 
Baldwin Piano Company, by the noted 
columnist Drew Pearson, followed by ten 
minutes of interesting highlights in piano 
manufacturing. Made available by the 
Baldwin Piano Company on a loan basis 
without charge to schools, clubs, and 
interested groups. 

PATTERN FOR YOUR’ CHILD'S 
ACHIEVEMENT. A booklet for parents 
of children studying music. Produced by 
The Baldwin Piano Company, it dis- 
cusses the place of music in this scientific 
world and its contribution to a child’s 
happiness. In addition, there are practical 
suggestions on starting lessons, selecting 
a teacher, scheduling practice time and 
developing the parent-child-teacher rela- 
tionship. 

THE STORY OF THE BALDWIN 
PIANO. An attractive 16 page, 844” x 11” 
brochure containing a complete set of 
e ucation advertisements giving details 
o.: the materials and workmanship that 
go into the building of a Baldwin Grand 
piano. 

CONTEMPORARY PIANO MUSIC 
BY DISTINGUISHED COMPOSERS. A 
49 page brochure describing this series 
published by Theodore Presser Company. 

ELECTRONIC ORGANS METHOD. 
Theodore Presser Company offers a 
descriptive circular introducing — the 
Richter-Ware Method for Spinet Organs, 
a new teaching approach for 12 major 
electronic organs. This method employs 
the multistration chart, a system of mul- 
tiple registration. 

PIANO CATALOG. Copies of the 
piano catalog of the Bay State Music 
Company will'be sent upon request to 
piano teachers. 

PIANO MUSIC CATALOG. Copies of 
the first complete piano catalog of Galaxy 
Music Corporation will be sent upon 
request. The catalog includes Pageants 
for Piano, Kingly Classics, Early English 
Keyboard music and other groups of 
material. 


Music Teachers National Association 

775 Brooklyn Avenue 

Baldwin, L. I., N. Y. 

Please send me the items checked below: 

[1] New Horizons—The Building of A 
Piano 

C) Pattern for Your Child’s Achievement 

C) The Story of The Baldwin Piano 

(] Contemporary Piano Music by Dis- 
tinguished Composers 

C) Electronic Organs Method 

C) Piano Catalog 

0) Piano Music Catalog 


COUNCIL OF STATE AND 
LOCAL PRESIDENTS 


The first national Officers Work- 
shop will be presented at the National 
Convention in Philadelphia. All ses- 
sions will be held before the official 
opening of the convention or at iimes 
when there are no other sessions so 
that the state and local officers may 
attend the sessions of their choice. 

All sessions of the Workshop will 
deal with problems faced by State 
and Local Associations, and ample 
time will be given for free exchange 
of ideas. An Exchange Bar will be 
established for the exchange of 
printed materials. 

The Workshop will feature: 

A STATE TREASURER’S WORK- 
SHOP under the leadership of Frank 
S. Stillings, Treasurer, Michigan 
Music Teachers Association. 

A meeting of STATE VICE 
PRESIDENTS with Kenneth Dust- 
man, Vice President, Missouri Music 
Teachers Association, as Chairman. 

Discussions of STATE ACTIVI- 
TIES under the leadership of the 
Committee on State Activities, Willis 
Ducrest, Chairman. 

A discussion of CERTIFICATION 
led by the Committee on State Certi- 
fication, Roger B. Phelps, New York 
University, Chairman. 

Of unusual interest will be the 
joint meeting of the Administrative 
Committee on MTNA with the Coun- 
cil, Among the subjects to be dis- 
cussed are dues, insurance, publica- 
tions, and Divisions. This meeting 
will give every state and local officer 
the opportunity to hear, meet and be 
heard by the national officers. 

Other activities are being planned, 
all of which should be of great in- 
terest. All officers are urged to make 
plans to attend these important meet- 
ings > > p> 





COLLEGE TEACHERS 


Do you know any students who 
plan to become private music 
teachers in 1961? Send their names 
and addresses to: Music Teachers 
National Association, 775 Brook- 
lyn Avenue, Baldwin, N. Y. We 
would like to call to the attention 
of these new teachers the many 
benefits of MTNA membership. 
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MTNA PUBLICATIONS 


Boston University 
“The Private Music Teacher's Blueprint for Survival” School of Fine & Applied Arts 


— 


A report of the Laws and Legislation Committee. Library 

634” x 919”. Published May 1960. 15 pps. 

Analyzes the types of legislation imposed upon private music teachers and provides information which can 
be used to combat these increasing legal restrictions. Defines the rights of the private music teacher. 


Furnished free of charge to members, in amounts not exceeding ten copies. For requests beyond ten copies, 
a charge of 25c¢ per copy over this amount is made. 


“Doctoral Dissertations in Musicology” 


Second Edition, compiled by Helen Hewitt. 7” x 91/2”. Published August 1958. 86 pps. $2.00 per copy. 


Lists 342 completed dissertations and 208 dissertations in progress. Indexed by author and subject. Disser- 
tations grouped according to historical periods and topical classification. 


“Careers in Music’’ 


4-page pamphlet. 84” x 11”. Price: 1-9 copics — 10c each; 10-49 copies — 7c each; 50 or more copies — 
Sc each. 

Gives approximate earnings, personal qualifications needed, knowledge and skills required, prerequisites for 
college entrance, and minimum college training required for a career in music as a teacher, music therapist, 
instrumentalist, vocalist, minister of music, church or gan‘s:, chor director, compose~, a~ranger, or orchestrator, 
copyist, conductor, piano and other instruments tuner-technician, music industry, and music librarian. 

Invaluable for guidance counsellors, teachers interested in guidance, and all music students. 

A cooperative publication of the National Association of Schools of Music, the Music Educators National 
Conference, and the Music Teachers National Association, Inc. 


Proceedings 


Issued annually from 1906 to 1950 inclusive. Each volume contains papers and addresses presented at con- 
ventions, reports of officers, etc. 

Volumes available for the years 1941, 1945, 1947, 1948, 1949, and 1950. 

Regular price $5.00 per copy. Special price 65¢ per copy. 


Bulletin 


5” x 74”. Published semi-annually from 1939 to 1950. Articles of interest to music teachers. Issues available: 


1939—September 1943—December 1947—Summer 
1940—October 1944—March 1948—W inter 
1941—February 1945—Fall 1948—December 
1941—November 1946—Spring 1949—July 
1942—February 1946—Summer 1949—November 
1942—December 1946-47—Fall-W inter 1950—February 
1943—March 1947—Spring 1950—December 
Special price 10c each 


American Music Teacher 


The official periodical of the Music Teachers National Association, is sent to all members of the Association 
as one of the membership benefits. ; 

Published five times a year during the school year, this magazine contains articles of interest to all music 
teachers, news of the state music teachers associations, and news from the various MTNA Division. As the 
successor to the MTNA Bulletin, American Music Teacher has gained recognition as an outstanding and lead- 
ing professional periodical. The scope of the articles appearing within its pages includes philosophical, musi- 
cological, and practical down-to-earth accounts of pedagogical practices and procedures used by successful 
teachers. From time to time lists of compositions that are invaluable to teachers and performers are included. 
Reviews of recent publications and announcements of contests and competitions are also included. 

American Music Teacher is a significant adjunct to the professional reading of all musicians. 

Subscriptions to American Music Teacher, at three dollars a year, are accepted for libraries only. Individuals 
receive this valuable magazine only by maintaining membership in the Music Teachers National Association, Inc. 
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PHILADELPHIA, 


Sheraton 


Convention Headquarters 
1725 Pennsylvania Blvd. 


Adelphia 
6 blocks to Headquarters 
13th and Chestnut Streets 


Barclay 


5 blocks to Headquarters 
18th and Locust Streets 


Bellevue-Stratford 


6 blocks to Headquarters 
Broad and Walnut Streets 


Benjamin Franklin 


10 blocks to Headquarters 
Oth and Chestnut Streets 


Drake 


& blocks to Headquarters 
15th and Spruce Streets 


Essex 
4 blocks to Headquarters 
13th and Filbert Streets 


John Bartram 


7 blocks to Headquarters 
Broad and Locust Streets 


Robert Morris 


1 block to Headquarters 
17th and Arch Streets 


Sylvania 
7 blocks to Headquarters 
Broad and Locust Streets 


Warwick 
4 blocks to Headquarters 
17th and Locust Streets 


PENNSYLVANIA, 


Singles 
$ 8.50 up 


10.00 


HOTEL RATES 


Doubles 
$13.00 up 


Twins 
$15.00 up 


10.00 


10.00 


10.00 


14.00 


Please make reservations directly with the hotel of your choice, 
giving arrival and departure dates and times. Please indicate that 
you will be attending the MTNA 1961 National Convention. 
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ST. LOUIS INSTITUTE of MUSIC 


John Philip Blake, Jr., President 


errhake 
Harpsichords 
Clavichords 


Descriptive literature on request 


ohervbabe 


Harpsichord-Builder 


A NON-PROFIT Ed ional Insti of Higher Learning 
Approved for all veterans and foreign students. 
Member National Association Schools of Music 








St. Leuis 5, Missouri 








EDUCATION FOR SUCCESS IN THE MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for private studio teaching. Four- and 
five-year courses lead to Bachelor's and Master's Degrees, and include cultural training 
at Downtown Center of University of Chicago. 


* 


Majors in piano, voice, organ, 
violin, ‘cello, wind instruments, 
composition, and public school 


music. 
* 


Faculty of renowned European 
and American teachers includes 
distinguished opera and con- 
cert artists. 


* 


* 


Founded 1895. Splendidly 
equipped lake-front building 
in the heart of cultural Chi- 
cago. Dormitory accommoda- 


tions. 
* 


Many opportunities for public 
recital, solo and group per- 
formance. Symphony orchestra. 
Chorus. Opera Class. 


* 


Member of the National Association of Schools of Music. 
For free catalog, write to Arthur Wildman, Musical Director. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING ¢ 1014 S. MICHIGAN AVE. « CHICAGO 5, ILL. 








THE 
NEW ENGLAND 
CONSERVATORY 
A COLLEGE OF MUSIC 


JAMES ALIFERIS, President 


BACHELOR AND MASTER OF 
MUSIC DEGREES 
in All Fields 


DIPLOMA AND ARTIST'S DIPLOMA 
in Applied Music 


FACULTY includes Principals of the 
Boston Symphony Orchestra 


Performing organizations include: 
SYMPHONY ORCHESTRA 
CHAMBER ORCHESTRA 
SYMPHONIC WIND ENSEMBLE 
ORATORIO CHORUS 
A CAPPELLA CHOIR 
OPERA 


Write to the Dean for information 
regarding admission and scholarships 


290 HUNTINGTON AVENUE 
BOSTON 15, MASSACHUSETTS 
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Baldwin Piano Co., T 

Bay State Musie Co., 

Benner Publishers 

Chappell & Co., 

M. M. Cole Publishing Co. .. 
Composers Press, Th 
Dek-A-Musie Company wae 
Douglas Recording Company 
Edward H, Easley 

Eastman School of Music . . 

May Etts Workshops .... 
Galaxy Musie Corporation ..... 
Arthur Gerry 

Gestetner Corporation . 
Grade-o-graph 

Hall Teaching Aids 

Hope Publishing Company .. 
Keyboard Jr. 

Neil A. Kjos Music Company . 
Lutton Music Personnel Service . 
John Markert & Co. .. fica 
Mills Music, Ime. ......... 
Moore Music Company 

Music Educators National Conference . 
Music Mend 

Music Publishers Holding Corp. . 
Musicord Publications, Inc. 
National Guild of Piano Teachers ... 
New England Conservatory, The .. 
Theodore Presser Company 

G. Rieordi & Co. 

Robbins Music Corporation 
Rodeheaver Hall-Mack Co. .... 
St. Louis Institute of Music .. 
G, Schirmer 

Sherwod Music School 
Sperrhake 

Vantage Press 

Volkwein Bros., 

Robert Whitford Publications ... 
B. F. Wood Musie Co., Ine. 


Passau 4, Bavaria, Germany 
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The University of Rochester 


EASTMAN 
SCHOOL OF MUSIC 
HOWARD HANSON 


Director 
ALLEN |. McHOSE 
Director of the Summer Session 
xk kek 


TRAINING YOUNG MUSICIANS 
FOR PROFESSIONAL CAREERS 


x** kk 


The attention of high school 
seniors is invited to Bachelor 
of Music degree programs in 
Applied Music, Public School 
Music, Theory, Composition, 
and History of Music offered 
to pianists, organists, singers, 
orchestra and band instrumen- 
talists. 


Graduate study is offered in 
Research and Professional 
Studies. 


Applications for degree study 
beginning in June or in Sep- 
tember 1961 will be considered 
after October |. Early applica- 
tion is advisable. Degree appli- 
cations for the Summer Session 
must be completed prior to 
May |. 


Residence Halls. 


x**wxnwre 


For information write 


Edward H. Easley, Dir. of Admissions 


EASTMAN 


SCHOOL OF MUSIC 
Rochester 4, New York 




















$20,000 in PRIZES 


for 1960-61 


Biennial Piano 
Recording Competition 


FIRST PRIZE $1000 
Three $500 Prizes 


Seven $125 Prizes 


Irl Allison, Founder 
and President of the Na- 
Guild 
Teachers, announces the 
opening of the 1960-61 
Biennial Piano Recording 
Competition this October. 
Cash prizes amount to 
$20,000. The first prize is 
$1000 for the best of all 
recordings regardless of 
grade. 


tional of Piano 


In the Artist division 
the first prize is $500, 
**Playing-Teachers” $500, 
and another $500 for best 
in “International Pianist 
Guild’’ division. The 
upper five percent in each 
of the above divisions will 
receive $100 each. High 
School Diploma _record- 
ings compete for $125 
prizes. Many small prizes 
are available for encour- 
agement of younger talent. 


First Place Winner 
in Guild Wins in 
Europe 





John Perry 


From Minnesota. In 
1954 enrolled in the East- 
man School of Music, 
studied three years with 
Cecile Genhart, received 
Masters Degree. Received 
First Prize of the Guild in 
Collegiate category, then 
First Prize in Young 
Artist Diploma Competi- 
tion. In 1957 went to 
Vienna as a Fulbright 
scholar. Won the Kate 
Neal Minley Memorial 
Fellowship of $1500. He 
entered the International 
competition at Bolzano 
(the Busoni Contest) and 
was awarded the highest 
prize. Won the highest 
prize in the Viotti Compe- 
tition in Italy competing 
with 70 contestants. 


What Former 
Guild Winners 
Are Doing in 1960 


Ivan Davis 

Ivan Davis, on Guild 
National roll from age of 12 
until he received a Fulbright 
grant, won the Alfredo 
Cassela Prize in Italy. This 
year he won the Franz Liszt 
Piano Competition April 25 
and was soloist with the 
Philadelphia Symphony Or- 
chestra on TV. 


Daniel Pollack 


Daniel Pollack, winner of 
(\rtist prize in the Guild, was 
one of the Moscow winners, 
He won the Kosciuski 
Chopin Scholarship, Olga 
Samaroff grant, Josef Lhe- 
vinne Memorial Scholarship, 
Concert Artists Guild. This 
year he was soloist with the 
Los Angeles Philharmonic 
Orchestra at Shrine Audi- 
torium with “rave reviews’, 
toured Mexico under the 
State Department. He will 
give his next New York Re- 
cital at the Metropolitan 
Museum of Art October 27. 


Allen Rogers 


While still a pupil of Carl 
Friedberg, Allen Rogers won 
$750 in the Guild. Now he 
is established as accompanist 
and vocal coach with perma- 
nent studio in New York 
City. During the past year he 
toured all over North and 
South American continents 
with Jennie Tourel, Leopold 
Simoneau, Pierrette Alarie 
and Thedor Uppman. He will 
return from his fourth Euro- 
pean vacation after Labor 


Day. 


| ae Guild of |. yo 


National Headquarters: Box 1113 


wa i an ln ial Austin, Texas 
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Musie 


Immediate Past President 
DUANE H. HASKELL 
Department of Fine Arts 
Arkansas State College 
State College, Arkansas 


Vice President; States and Divisions 
JAMES B. PETERSON 


Music Department 


University of Omaha 


Omaha 1, Nebraska 


The above officers with: 


USHER ABELL 


State University of South Dakota 
Vermillion, South Dakota 


VICTOR H. BAUMANN 


Phoenix College 
Phoenix, Arizona 
PAUL BECKHELM 
Cornell College 
Mount Vernon, Iowa 
MAE BRYANT 
School of Music 


University of Oklahoma 


Norman, Oklahoma 
LELAND A. COON 
102 Music Hall 


University of Wisconsin 


Madison 6, Wisconsin 


— K CRO 


CKETT 
ty 4 of Education 
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Georgi 
NADINE DRESSKELL 
328 E. Palmeroft Drive 


Tempe, Arizona 
WILLIS D 


Southwestern Louisiana Institute 


Lafayette, Louisiana 
MERRILL ELLIS 


Joplin Junior College 


Joplin, Missouri 
VIRGINIA FRANCE 


2844 Bonnie View Road 


Dallas 16, Texas 


EAST CENTRAL 
President: 


First Vice President: 


Second Vice President: 


Secretary: 
SOUTHWESTERN 
President: 


First Vice President: 


Second Vice President: 


Secretary: 


WEST CENTRAL 
President: 


First Vice President: 


Second Vice President: 


Secretary: 


James B. Wallace 
University of Michigan 
Ann Arbor, Michigan 
Charles W. Bolen 

Ripon College 

Ripon, Wisconsin 

Maryetta Beverlin 

3322 Cedarbrook Lane 
Toledo 6, Ohio 

Elizabeth Lewis 

University of North Dakota 
Grand Forks, North Dakota 


Blaise Montandon 

Del Mar College 

Corpus Christi, Texas 
Howard Groth 

Arkansas State Teachers College 
Conway, Arkansas 
Robert L. Briggs 
University of Tulsa 

Tulsa 4, Oklahoma 

Mrs. Byrdis Danfelser 

123 South Broadway 
Albuquerque, New Mexico 


Usher Abell 


State University of South Dakota 


Vermillion, South Dakota 
Roger D. Fee 

Denver University 
Denver, Colorado 
Francis Pyle 

Drake University 

Des Moines, Iowa 

Helen Harutun 

1530 Joplin Street 
Joplin, Missouri 


Direcrory 


Founded 1876 


President 
LAVAHN MAESCH 


Conservatory of Music 


Teachers National Association, Inc. 


Vice President; 


Program 


DUANE A. BRANIGAN 
School of Music 


Lawrence Music-Drama Center 


Appleton, Wisconsin 


Recording Secretary 
JOHN H. LOWELL 
School of Music 
University of Michigan 
Ann Arbor, Michigan 


EXECUTIVE BOARD 


POLLY GIBBS 
Louisiana State University 
Baton Rouge 3, ‘eee 
HOWARD GR 
Arkansas State _ College 
Conway, Arkansas 
BETH MILLER HARROD 
132 South 13th Street 
Lincoln, Nebraska 
ARCHIE N. JONES 
Conservatory of Music 
University of Kansas City 
Kansas City 11, Missouri 
THEODORE KRATT 
School of Music 
University of Oregon 
gene, Oregon 
FRANKLIN B. LAUNER 
Conservatory of Music 
Christian College 
Columbia, Missouri 
HELEN LAVELLE 
700 West Galena 
Butte, Montana 
MARY SHOE LOWE 
315 Eastside Boulevard 
Muskogee, Oklahoma 
CHARLES A. LUTTON 
64 East Jackson Boulevard 
Chicago 4, Illinois 
MICHAEL McDOWELL 
Agnes Scott College 
Decatur, Georgia 


DIVISIONS 


University of Illinois 


Urbana, Illinois 


Treasurer 


ALLEN I. McHOSE 


Eastman School of Music 


University of Rochester 


WESTERN 


President: 


First Vice President: 


Second Vice President: 


Secretary: 


Treasurer: 


SOUTHERN 


President: 


First Vice President: 


Second Vice President: 


Third Vice President: 


Treasurer: 


Secretary: 


Rochester 4, New York 


HAZEL D. MONFORT 
300 Miramonte Avenue 
Palo Alto, California 
BLAISE MONTANDON 
Del Mar College 
Corpus Christi, Texas 
MRS. MERLE SARGENT 
1255 S.W. 17th Terrace 
Miami 45, Florida 
DONALD M. SWARTHOUT 
2122 California Street, N.W. 
Washington 8, D. C. 
HOWARD TALLEY 
Department of Music 
University of Chicago 
Chicago, Illinois 
NELLE O. TAYLOR 
414 North Yale 
Wichita, Kansas 
ROY UNDERWOOD 
Division of Fine Arts 
— State University 
East Lansing, Michigan 
HIMIE VOXMAN 
State University of Iowa 
Iowa City, Iowa 
JAMES B. WALLACE 
University of Michigan 
Ann Arbor, Michigan 
ROY T. WILL 


Dept. of Music 
Wayne State University 
Detroit 2, Michigan 


Helen LaVelle 

700 West Galena 
Butte, Montana 

Jessie M. Perry 

1819 Gunderson Lane 
Salt Lake City, Utah 
Stanley Butler 

245 Hansen Avenue 
Salem, Oregon 

Nadine Dresskell 

328 E. Palmeroft Drive 
Tempe, Arizona 

Reta Todd Dunn 

310 South Silver Street 
Centralia, Washington 


Frank Crockett 
State Department of Education 
State Office Building 

Atlanta 3, Georgia 

Walter Westafer 

LaGrange College 

LaGrange, Georgia 

Polly Gibbs 

School of Music 

Louisiana State University 
Baton Rouge 3, Louisiana 
Vernon Taylor 

Memphis College of Music 
1822 Overton Park Avenue 
Memphis 12, Tennessee 

Rolf Hovey 

Berea College 

Berea, Kentucky 

Wilbur Rowand 

Department of Music 
University of Alabama 
University, Alabama 


Boston University 
A pplied Arts 


Wi 
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Music Teachers National Association 


AND 


American String Teachers Association 


National Convention 
February 26-March 1, 1961 


Sheraton Hotel Philadelphia, Pennsylvania 


Registration fees 


MTNA or ASTA Members 
At Convention 
Preregistration 


Husbands and Wives of Members 
At Convention 
Preregistration 


MTNA or ASTA Student Members 
Convention Membership 


(Convention Membership is intended for those individuals who are not eligible for MTNA or ASTA membership, and are not the 
husband or wife of an MTNA or ASTA member. Payment of the $12.00 entitles the Convention Member to attend all programs 
and open meetings, but does not carry with it the right to vote or hold office, or to receive a subscription to the MTNA or ASTA 


periodicals.) 
PRECONVENTION REGISTRATION 
SAVE TIME! SAVE MONEY! 
REGISTER IN ADVANCE! 


MTNA and ASTA members can register in advance for this convention by completing the form below and send- 
ing it with a check or money order payable to: Music Teachers National Association, Inc. 

An Advance Registration desk will be in operation during this convention at the regular registration hours, 8:00 
a.m. to 5:00 p.m. Those who register in advance can pick up their identification badges and convention program 
booklets at the Advance Registration desk without having to spend time completing registration blanks, and stand- 
ing in line at the regular convention registration desk during the convention. 

You can save time and money by registering in advance. Remember! Preconvention registration by mail for 
MTNA and ASTA members is only $6.00. For husbands and wives of MTNA and ASTA members, preconvention 
registration is only $3.00, If you wait until you get to the convention, you will pay $7.00 as a member or $4.00 
as a husband or wife of a member. 


COMPLETE THIS BLANK AND SEND IT IN NOW! 


Deadline for accepting advance registration for the 
MTNA-ASTA 1961 convention is February 15, 1961. 


Music Teachers National Association, inc. 
775 Brooklyn Avenue 
Baldwin, New York 


YES! | want to register in advance for the MTNA-ASTA 1961 national convention. My check or money order payable to Music Teachers 
National Association is enclosed. I'll pick up my identification badge and convention program booklet at the Advance Registration Desk 
sometime between 8:00 a.m. and 5:00 p.m. during the convention. 


Name (Please print) .. 


Middle 


Address 
Number & Street 


Where will you stay during the convention? .. 


e 
What do you teach? : oO 


Preconvention registration at reduc 








